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NOW! 


LOAD YOUR CAMERA 
WITH THE WORLD’S FASTEST COLOR FILM... 


New Super Anscochrome! 


So fast, its exposure index is 100— 


with normal processing! 


Amazing Speed! Here's action once reserved for the 
fastest black-and-white film. But notice how easily New 


Super Anscochrome’s Exposure Index of 100 allows vou to use 


th top shutter speeds on your camera to “freeze” 


motion in full, natural, honest color. Details are crisp, 


tones com) lete ly life-like. Taken at 1/500 second at fS 


0° \do Astonishing Speed! Yesterday, your basic color 


\ exposure was 1/50 second at f/6.3. Today—with 
" a New Super Anscochrome—it's 1/500 second at 
me (6.3! You “freeze” all the action with a color film 

that's /0 times faster than traditional color films! 


: “/ =") Superb Color! Now in light so poor that it 
- g would cause underexposure in slower color 
a Cc hims, Super Anscoc hrome vives you true, nat ural 


an tones without flash or time exposure. 


Anscochrome... 


the finest color films made— 


are products of 


Ansco BINGHAMTON, N. ¥ 


\ Division of General Aniline & Film Corporation 


In Available Light —even dithcult back lighting 
New Super Anscochrome captures all the color your 
camera sees! You get pleasing color recording ovet 


the whole brightness range. True, natural tones 


throughout. New Super Anscochrome will amaze you! 
Taken at 1/25 second at £3.5. 


In Dimmest Light—even twilight—Super Ansco- 
chrome captures all the color perfectly ' You can 
stop down farther, for crisper backgrounds. The 

wide latitude and uniform gradation of Super 

Anscochrome give you softer, more honest colors 


Ideal Indoors! Use the world’s fastest color film 


Tees indoors with existing light, blue flashbulbs, or 


electronic strobe light. The results? So amazingly 
~ true and natural... you won't believe your eyes! 


*New Super Anscochrome (Exposure Index 100) 
in 120 rolls and 35mm magazines. Daylight 
Type only. Regular Anscochrome 
(Exposure Index 32) in Day- 
light and Flash Types, 

in standard roll and 
sheet sizes 
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Without a GRAFMATIC; 
these pictures would not have been pouible [° 


Leslie Dodds gives credit 
to GRAPHIC: and GRAFMATIC® for 
this 7Aig0-Winning photo sequence 


Here is Leslie Dodds’ graphic account of a 
once-in-a-lifetime experience. “On many occa- 
sions I have been able to get pictures by being 
able to change film quickly. Now I have the 
pictures to prove that it can be done faster 
than I ever believed possible. 


“The Sea Dart explosion occurred during a 

press showing of three different planes built by 

Convair. I was armed with a Speed Graphic 

equipped with a 20 inch lens. | took a picture 

of the Sea Dart taking off (Photo 1), and 

watched it disappear into the haze. The Sea 

Leslie A. Dodds, staff pho- Dart was to climb to 4000 feet, make a pass at 

tographer, The San Diego the crowd and return for a landing. The boat- 

Union, Sen Diego, Colifornie man spotted the plane and I began to track it 

in my wire view finder. Suddenly the Sea Dart 

faltered! I fired! (Photo 2). Without taking my 

eyes off the plane [ changed my Grafmatic, rolled my focal plane shutter, 

pulled the slide. Boom! The Sea Dart blew into a million pieces (Photo 3). 

(Movie film of the accident estimates a 1.7 second time interval between 

pictures 2 and 3). I shot the ball of fire hitting the water (Photo 4) and then 

snapped the debris falling from the sky (Photo 5). Without the Graf- 
matic it would not have been possible.” 


Leslie Dodds’ Sea Dart explosion picture won first prize in the California 
Newspaper Publishers Association contest. It placed second in the Cali- 
fornia-Nevada Associated Press Contest. Nationally it won third place in 
Editor and Publisher's contest, third place in NPPA, and first place in 
Sigma Delta Phi. 


YOUR ANSWER TO RAPID, 
PRECISE FILM CHANGING 


Grafmatic Film Holders are actually sheet 
film magazines accommodating six sheets in 
one loading. Yet, it is scarcely thicker than 
an ordinary 2-sheet film holder. Film change 
is lightning fast for rapid picture-taking and 
sequence shots. Action is precise, smooth and 
foolproof. Ask your Graflex dealer for 
a demonstration. 


GRAFLEX: 


Svesiorary oF 


All Sea Dart photos supplied through courtesy of The San Diego Union. 
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Advertising Office: 


Vineent Roeea, Adv. Mer.. 
30 E. 60th St., New York 22, N.Y. The Editors Corner as well as when he was a Marine. $ 
You probably know him best for the CD 
Change of address: Hospital Project. Karl Baumgaertel. 


2005 Walnut St., Philadelphia 3, Pa. Comes to hand a letter I don’t like and The irony is that after vears of getting 
I want to share its contents with you so you PSAers to send him slides for Veteran’s 


or e for newe i” t 5 o co 

ceding mont Stamford Treding Pest —_— aun won't like it either. Hospitals, of getting clubs to adopt a hos- 
: Out in San Francisco lives a PS Aer who is pital and carry slide shows and a breath of 
port may be accepted as late as the Ist of the pre- responsible for the creation of quite a few the outside to those confined, Karl will now 

— ' ee PSA activities and services. He never wants know this only from the receiving end. 
pictures; all functions of PSA are based on voluntary any credit for his creations. He only wants On October 1 he will cease his activity as 
people to partake without knowing he was Director of the CD Hospital Project and 
in back of getting them started, operating soon after will be admitted as a patient to 
Psa smoothly and turning them over to others to one of the hospitals he has served so well, 
efiieted ergenieations. Te te fer the wee of the a carry through not as he says, so they can cure him, but 
> he adie t solely for the individual to whom The amount of work he has done would — that they can relieve some of the pain he 
" Contents copys ght 1957 by the Photographic So- smother most anyone else. Yet he has done suffers. Five of his joints are now involved. 
it while carrying the load of chronic arthritis Karl started his project to help relieve the 
which made every bodily movement an ex- tedium of vears of hospital life for those 
perience in agony. The few times I have who had served their country, as he had 
without request ermicsion to de to. Views e:- seen him it has been torture for me to watch done. Too many of these men are forgotten 
= him sit down, get up or walk. Yet never a and mail call is all too infrequent. Let us 
Single peice | is word of complaint from him. When deliv- all make sure that Karl doesn’t suffer from 
aoe es which are $10 a year, U.S. (See ering a report at a meeting he always insist- this too. As soon as his new address is avail- 
applicat ere this issue). Public and in- 
otit government agencicn and educe ed on standing to speak his piece over the able I'll print it in this space for you. Let’s 
rate unanimous objections of every auditor. still send him slides so he can preview them 
of He'll want to shoot me for saying this with his new cronies before he feeds them 
about him but I'll stay out of shooting range into the channels he has set up. And a post- 


a gun card as you travel will not be amiss.—db. 


Publication Office: Orange, Conn. because he can probably still handle 


The PSA JOURNAL is published ome when two issues are published by the Photo- 
4 graphic Society of America, Inc., — ntered as second-class matter July 1952 at post PSA JOURN AL 
re 


office at Orange, Conn., under the Ace ‘a She 3, 1879. ver 23, No. 8, August, 1957. 
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The President Reports 


When I was asked to be guest columnist for this issue by President Mel 
Phegley, my one and only thought was to write about PSA Conventions. 
I would prefer to direct this editorial to the many PSA members who have 
not availed themselves of the opportunity to attend PSA Conventions, be 
they regional or national. Many hundreds of our members have become 
confirmed convention-goers in the last few years and as a result have be- 
come better PSA members. The friendships which result from the personal 
contacts with people who have the same interests is inestimable in true 
value, The opportunities to exchange ideas and experiences with others 
interested in the same specific phases of the photographie hobby can be 
worth a great deal artistically and financially. The opportunity to attend 
programs with a “How-To-Do-It” theme, presented by well-known and 
talented persons in our hobby is a feature of considerable value. 

During the year 1957, four regional conventions have been held. Vie- 
toria, B. C., Toronto, Ont., Washington, D. C.. and the Tidewater in Vir- 


ginia. All of these regionals at- 
tracted many new convention-goers 
who, in turn, have indicated a sin- 
cere interest in future conventions. 
Many of these first-time attendees 
will be going to their first national 
PSA Convention at St. Louis on 
October 2, 3, 4 and 5, to renew ac- 
quaintances and to make ones, to 
have names turn into faces, and in 
turn into new friends, 

There are many PSA members 
subscribe to portfolios in 
monochrome and to the slide cir- 
color, nature and stereo 
never met their fellow 


who 


cuits in 
who have 
members in these groups. At each 
convention rooms are set aside for 
these people to get acqua‘nted. If 
you are one of these, plan to come 
to St. Louis in October and find out 
what fine people your fellow PSA 
members are. 

At each convention, the National 
Program Chairman has the respon- 
sibility of presenting new and inter- 
esting programs. Let me encourage 
all members to submit suggestions 
to your Divisional Program Chair- 
men for future programs, indicat- 
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ing subjects which should be cov- 
ered, and if you know of a person 
or persons qualified and capable of 
presenting programs please 
furnish the details. Your assistance 
will be greatly appreciated by the 
Convention Committee. 

The Annual PSA Salon or exhibi- 
tion is presented at the National 
Convention each year, Whether 
your interests are monochrome pic- 
torial, color pictorial, nature mono- 
chrome or pictorial, motion picture, 
stereo or photo-journalism, enter 
your best work and find out how it 
compares with that of your fellow 
exhibitors. If you haven't received 
an entry form for the St, Louis ex- 
hibition, write a brief note or pos- 
tal card to Mrs. Dorothy Pratte, 
5741 Winona Avenue, St. Louis 9, 
Mo. Do it quickly, because the clos- 
ing date is September 3rd. All aec- 
cepted prints, slides and motion pic- 
tures will be shown at St. Louis the 
first week in October. 


such 


Incidentally, if you are reading 
this as a member of a PSA affiliated 
club but are not a member your- 


Earle W. Brown, FPSA 
Conventions Vice-President 
Guest Columnist 


self, you are weleome to attend any 
PSA Convention, regional or na- 
tional. There are no “delegates”, 
the doors are open to all interested 
in photography as a hobby. After 
you have met PSAers en masse, you 
may want to become a member in 
your own right and you can join 
while there. 

The Convention Registration 
Blank appeared in the last issue 
and is repeated in this one. Fill it 
in now before you forget, and send 
it off. Information about hotel 
reservations is to be found on the 
same page. The cost of attending is 
very small when compared to the 
gain that will be yours. Permit me 
to repeat the St, Louis slogan: 
“Meet Me In St. Looie”. 

Earte W. Brown, FPSA 


P.S. Several regional convent'ons 
are planned for 1958. Watch the 
Journal for dates and details, and 
try to attend the regional in your 
area. 
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show. Some shows, where the manpower is 


The Ditty ser Mong 


shows do not score, thev use the In-Out- 


Hold” system. Reporting this through a few 
To score or not to score runs would make for a complicated form, 
not a postcard 


Dear Sir 


his is a gripe but not against PSA. It One solution to this problem might be the 
is more against the PSA-approved exhibi Slide Study Groups. Again, if enough CD 
tions but I do think PSA micht do some- members asked for it. and manpower is at 
thine ab it hand, a personalized slide analysis service 

We send our slides to these shows with  ™ight be set up. Why not write vour Divi- 
the hope that the judges will either ‘lon Chairman about that? But even this 
Approve our pictures or help us see what Would not be infallible, it would still 
is wrong with them. Our report cards too depend on the particular combination of 
often come back with just a check mark judges 
indicating acceptance of one or two slides 
We can't tell bv how mucl 
ie they missed. That Customs fee again! 

Mrs. Frank E. Jones Dear Sir: 
Kansas | enclose a wrapper from a set of slides 
just back from Chile. Note the rubber- 

@ The task of the judges is to pick a stamped “Postage Due” charge of 15 cents. 
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This happens quite often and although 


the charge is nominal | don't like to feel 


I'm being “took”. Is it peculiar to our 
post office or does it happen elsewhere? 


Wm. L. Van Allen 


Oregon 


@You're not being took, Bill. This is a 


Customs inspection fee which the PO col- 


lects for the Bureau of Customs. It is levied 


on all kinds of mail, not just color slides 
and it cannot be prepaid by the shipper. 


Mount size 


Dear Don: 
related problem, which | did not 
mention in my recent Journal article, is that 


of mount size. Why should salons insist on 


the 16x20 mount? Why = not adopt a 
smaller standard size for those who don’t 
make them big? | would suggest 12x15 as a 
good second size. It is good for mounting 
the 11x14 prints so popular in club com- 
petitions and would certainly reduce costs. 
Eugene Kibbe, APSA 


Dear Don: 

If photography is Art, can we in good 
conscience demand any standardization in 
mount size? An artist should have the 
right to say how large his picture should 
be. what its proportions should be, and how 
it should be mounted. 

Some people will be afraid to submit a 
small print or one of unconventional shape. 


But why? 


Urban M. Allen 


Hawaii 


@ Ive always wondered why a_ paper 
cutter should limit the shape of a print. If 
you could see a paper catalog of 30 years 
back you would find sizes varying by as 
little as a quarter inch. Simplification has 
resulted in today’s standard print sizes, 
but why is the print maker limited to 
? In one show | judged recently we 


those 
had a triangular print and a long, narrow 
landscape. The shape fit in both cases and 
both prints were accepted. You'll even find 
square prints accepted, when the square 


format is right. 


revolution 
Dear Don: 

Francis Wu's article completely exposes 
the mass-production tendency which mo- 
tivates too many exhibitors. The premium 
seems to be astronomical figures rather 
than contemporary artistic endeavor. 

The idea of making it somewhat easier 
te run up big figures which, by the law of 
diminishing returns, becomes less important 
to genuinely interested photographers, has 
little appeal to me. 

Alfred C. Schwartz, APSA 
New York 


@ In 1956 Who's Who, Al stood number 
20 in b&w with 130 acceptances in 59 shows, 
80 slides in 40 shows. In 1957 he had 84 in 
35, standing 51 in b&w. In color he had 62 
slides in 30. During 1957 he is taking a 
sabbatical from exhibiting 


(See Letters, page 47) 
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ILFORD film for light and shadow 


ILFORD HP3 


HP3 is ideal for all outdoor shots the year round—especially 
where there is marked interplay between light and shadow. 
Valuable, too, for all indoor photography. HP3 is available 
in all popular sheet and roll sizes from your regular supplier. 
Or write to the address below. 


For superb final results, try the full range of 
Ilford enlarging papers . . . Bromide, Plastika, Multigrade 


ILFORD ING, 27.\VEST 65th STREET, NEW YORK 23, NEW YORK 


IN CANADA: W. E. BOOTH CO. LTD., 12 MERCER ST., TORONTO 2B. 
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ASK FOR ASCOR 
‘professionally 


preferred’ 
speedlights 


Choice of “pros” because they're light- 
weight, high-powered and versatile (permit 
adding and interchanging power supplies, 
light units and accessories). The 100 watt- 
second capacity A406 and the higher-pow- 
ered 200 watt-second capacity A405 
operate from a rechargeable, long-life 
nickel cadmium battery or AC. A406 
(E.C.P.S. 3500)*, $167; A405 (E.C.P.S. 
7500)*, $259 (batteries extra). 


Have lights - 


will 
travel! _. 


Power-packed, yet portable (only 24 Ibs.) 
. «. therefore ideal for location work as well 
as in the studio. Features four light outlets, 
built-in trigger tube circuit, choice of four 
light styles. A602, includes one 800 watt- 
second capacity power supply and one light 
unit. More than 30,000 E.C.P.S.* output 
{more than most 1,000 watt-second units 
weighing over 60 Ibs.) .. . $598. 


*Effective Candle Power Seconds 


Write for Series 400 and Series 600 data 
sheets and name of your local authorized 
Ascor dealer. 


AMERICAN SPEEDLIGHT CORPORATION 
63-01 Metropolitan Ave., Middle Village 79, N.Y. 


When 


Eastern Zone News 


Editor: George J. Munz, APSA 
37 Homestead Pl., Bergenfield, N. J. 


Photography on TV 

| had the pleasure of tuning in to T\ 
Station WATV, Newark, N. J. recently to 
catch Sherman, APSA, on the pro- 
gram “Woman's Work” sponsored by the 
Home Extension Service of the 
State of New Jersey. Susan spoke on the 
“How's and Why's of Vacation Picturing” 


Susan 


onomics 


and exhibited some of her own pictures to 
help illustrate. 

Having fed up with 
type of programs presented on TV, 


the 
it was 
a pleasure to watch and listen to this tal- 
ented personality 
PSA, MCCC and camera clubs in general, 
since in TV Guide, Mrs. Sherman was 
lised as a member of PSA and MCCC and 
that the 
organizations were 


become pretty 


it was good publicity for 


she made during interview 
beth of 


tioned. 


sure 


these men- 


Photo-Essay Workshop 
the members of the 
(DC) CCC affiliates, 
established a Photo-Essay 
Workshop the first session of which will be 
held in October. 

lhe the Workshop are to 
provide encouragement to photographers to 


service to 
Washington 
has 


(-reater 


there heen 


purposes ot 


make travelogues and other types of photo- 
the 
and urge pho- 


essays, give assistance and advice on 
preparation of photo-essays, 
their 
clubs, and to persons in hospitals or charit- 
tble 

National PSA Convention Program Chair- 
man, Commander Jack Kenner, USN, APSA, 
winner of the Wightman Award in CD's 
First International Travel Slide Com- 
petition, has appointed Director of 


the Workshop. 


tographers to show work to camera 


institutions. 


set 


been 


N.Y. Clubs Take Part In VSP Programs 

Local camera club groups are currently 
participating in Volunteer Photog- 
raphers’ Hospital Slide Programs recently 
organized by VSP’ers Walter Goldsmith and 
Mrs. Paul Gibbs, the latter also secre- 
tary of the organization devoted to 
ing all phases of photography to the hos- 


Service 


and 
bring- 


pitalized and handicapped. 

Earlier this VSP Committee was 
formed by members of the N. Y. Stereo 
Club. Marjorie Price as Chairman for MSC, 
Mr. Goldsmith as and VSP’s An 
toinette Gibbs to book the stereo shows at 
the 


year a 


adviser, 


hospitals. Showings have numbered 
seventeen in as many hospitals since March. 

The New York Slide Club’s re- 
cent International Salon toured several hos- 
pitals on VSP’s circuit for a second year, 
under the direction of Frederic B. Shaw, ex- 
hibit the Eighth New York 
International. Russel Myerly started the ball 
last year when he was chairman of 
the Seventh N.Y. 

These annual visits by members of NYCSC 

camera clubs interested in particip- 
iting in VSP’s programs may contact Mrs. 
Paul W. Gibbs, VSP Headquarters, 113 
West 57th Street, New York. 


Color 
chairman for 


rolling 


Marietta Photo. Society 
Some time back I told you of the Friend- 
ship Roundup planned by the Marietta PS, 
of Ohio. | now understand it is being post- 


writing advertisers, please mention PSA 


Journal 


poned until May, 1958. Eastern Zone Di- 
rector, Henry C. Miner, APSA, is to be the 
featured lecturer. 


Equitable Life CC (NY) 

For the second year in a row the Equit- 
able Life CC won the Business CC Ass’n 
Club Trophy. Three well known PSAers 
were the judges for this contest, Conrad 
Falkiewicz, APSA, Edward C. Wilson, 
APSA, & Dr. J. N. The Busi- 
CC ASS’N are afhiliates with 
PSA and their President is Edmund V. 
Mayer, Director, PSA Camera Club Print 
Circuits. 


Levenson. 


ness recent 


Metropolitan CCC 

Inwood CC are the winners of the MCCC 
Inter-club color slide competitions in Class 
A, close behind in second place is New 
York Color. Club of the Year in class B 
is New York Color with Rockefeller-Penn 
YMCA a Both clubs will 
receive their trophies at the Annual Awards 
Dinner of MCCC on Nov. 2, 1957. 


close second. 


Tripod CC (Ohio) 

Del Rust writes me to tell me that the 
Tripod CC is making plans to have a In- 
ternational Exhibition next year. The high- 
light of the programs for next six 
months will occur on Sept. 26th when Rev. 
Boyd Little, APSA, 
members and guests. This program is 
der the direction of PSA’s NLP. 

Del also tells me that the first 25 prints 
from this years Print of the Year contest 
will be used to make up a traveling show 
to be exchanged with other clubs for the 
next year. 


the 


will lecture before 
un- 


A Record? 
editor wonders if 
of a record by 
different 


he has not set 
being one of the 
annual 


Your 
some sort 
judges for five competi- 
tions. 

My first judging was at Stamford CC for 
the Print of the Year, then to Inwood CC 
for Print and Slide of the Year, next came 
Neck CCC for Slide of the Year 
followed by PPA’s Print and Slide and 
finally in my own back yard to Englewood 
CC (NJ) for Print and Slide of the Year, 
all five clubs are of PSA. 

I wonder how have 
been asked to pick the best print or slide 
from the finest 


Great 


members 


many of you ever 


and slides you have 
when I say 
imaginable. 


ALL 


much 


prints 
ever seen? Believe me this is 
the hardest judgings 
I am looking forward to the day when 
clubs will How 
better it to select a 
percentage of the entries as Honor prints 
and and also Honorable 
Englewood CC did just that and even then 
it was tough judging. 

When excellent pictures are placed before 
a panel of and all equal 
merit, there is only one answer and that is 
what the judge likes. In a regular monthly 
is a little different since we 
the pick of a year's 
work, and we can usually select without 
sentiment, but even then clubs are 
not selecting a print or slide of the month, 
so WHY a print or slide of the year? Amen. 


one oat 


abolish this contest. 
would be if we were 


slides mention. 


judges are of 


competition it 


are not looking at 
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Central Zone News 


Editor: Dr. Wm. W 
1265 Union Ave., Memphis 4, 


Tribby 


Tenn. 


Memphis Pictorialists 

In recent weeks the Pictorialists have lost 
two of their members, Dr. Milton Adams, a 
member of long standing and Dr. James 
Brockman, one of the most active members. 
Both men died of heart disease. The club 
mourns their passing and the members wish 
to express their sympathy to Mrs. Adams 
and Mrs. Brockman and their children. 

Memphis Pictorialists, during the past 
year or more, have assigned a date for each 
member to have charge of the club pro- 
gram. These dates have been assigned in 
alphabetical order and the nature of the 
program has been left entirely to the re- 
sponsible person’s discretion. 


Okmulgee CC 

Ben Thorman, of the Okmulgee CC’ers 
recently took his club on a trip into the 
Northwest part of the U.S.A. via an exhi- 
bition of slides illustrating the beauties of 
Yellowstone Park and the Black Hills of 
the Dakotas. Ben supplied his commentary. 
The same evening, Bob Yentz presented his 
slide show on Japan, covering the country 
in a thorough fashion. Okmulgee’s June 
meeting was the last one until September 
12. The meeting will feature a barbecue by 
Ben Thorman and his committee. 


Chicago Color CC 
Jack Horner, last year’s chairman of the 
Chicago CC’s International Color 
Show has left Chicago, having retired from 
his position at the First National Bank in 
Chicago. He leaves with the best wishes of 
all who know 


( olor 


He has al- 
ways been an expert in his occupation and 
an inspiration to members of Chicago CC. 
He will live in Boise, Idaho and was pre- 
new Kine-Exacta with 
ing attachment by the club. 


and admire him. 


sented a fine copy- 


GSCCC 
4 PSA Regional convention will be co- 
sponsored by the GSCCC in June 1958, 
cording to Scott M. 
the meet- 
held in the 
details to 


ac- 


word received from 
McCarty, publicity 
ing. The 


vicinity of 


chairman of 
convention will be 
Sulphur, Louisiana, 
be decided at a later date. 
The GSCC 1957 annual convention will 
be held in New Orleans on October 18, 19 
and 20. Convention A.J. Ry- 
biski, Jr. of Lake Charles, Working 
with him in preparing the and 
entertainment is James J. Ganucheau of 
New Orleans, Vice-President of the Council. 


chairman is 
La. 
program 


Woodlawn CC 
The Woodlawn CC, of San Anonio, Texas, 
is now attractive club 
bulletin which is called “Woodlawn 
Flash”. The front shows abundant 
evidence of hand work on a mimeographic 


publishing a very 
the 


cover 


stencil. This club now has an enrollment of 
34 paid-up members and 23 to 26 of them 
attend the meetings regularly. The bulletin 
on to that “Not only are they 
present at meeting, but they take an 
active part bringing prints or slides and 
taking their turns at providing refresh- 
ments. The dues are $3.00 per year or $4.50 
per couple per year. It appears that this 
club has discovered the “Ten Good Ways 


say 
the 


goes 


Avucust 1957 


to Kill an Organization” and learned to 
avoid practicing the “rules” which are as 
follows: 1. Join and be proud that you are 
a member, but never attend a meeting. 2. 
If you go, always be late. The others will 
wait for you. 3. The weather is a good ex- 
cuse-too hot or too cold. You can arrange 
this to suit your own taste. 4. Never accept 
an office. Let George do it. It is a lot easier 
to criticize what the others are doing. 5. The 
cliques are running the why 
should you bother about it? 6. Do not ex- 
press your opinion on organizational mat- 
ters; ean handle that, but 
have a lot to say after it is over. This will 
help a lot. 7. Be a member and get the 
but always be delinquent with 
your dues. The secretary has nothing to do 
but send you statements. 8. Never serve on 
a committee. You just don’t have time, and 
besides someone else will get it done. Don’t 
forget to their efforts. 9%. 
praise your organization. Be a wise guy, a 
critic. People will listen to your complaints 
and probably agree with you! 10. Who is 
this guy to tell me what to do or offer sug- 


show! So 


someone else 


benefits, 


criticize Never 


gestions! | make twice as much 
he does and I am a lot smarter. Convince 
yourself of that fact. It will help you de- 
stroyv a lot of things that are good. 


money as 


Oklahoma CC 
Selma Williamson, of Oklahoma CC, has 
the International Salons 
recently. One of her first victories was 


begun entering 
only 
the placing of three of her four slides en- 
the This 
enough but two of the three accepted slides 
were awarded honorable mentions. Mrs. 
J.A. Bush writes in Hypo Check, the club’s 
well prepared bulletin, “We would like to 


tered in show. was wonderful 


think that the workshop encouraged Selma 
to enter Well, Mayme, isn’t 
any doubt about that in this editor's opin- 
ion! 


salons.” there 


Mid-Westerners Really Go West— 
To Hawaiian Islands 


the Pacitic—Urban M., Allen 
Always carry your Directory 
In Hawaii, let them know you're coming 


| 
| 
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Electros of the PSA Official Seal 
are now available for use of mem- 


| bers in the sizes shown below. 


They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 12 


No. 9 


No. 5 ....$3.25 No. 9 ....$3.75 
Ne. 7 .... 350 Ne. 12.... 42 


How To Order: 


send your order with check or 
money order to Headquarters. Ship- 
ment will be made from stock. 


Photographic Society of America 


2005 Welnut St., 
Philadelphia 3, Penna. 


When writing advertisers, please mention PSA Journal 
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MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 


Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


MEMBER'S DECAL 


| MEABER) 


This line drawing does not do justice 
to this beautiful decal. In tasteful 
colors of gold, blue and white, it can 
be used on your window. car. cam- 
eras and carrying cases. It identifies 
you as a member of the largest pho 
tographic society. Easy to apply, in- 
structions on every decal. 


6 for $1 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


When writing advertisers, please mention PSA Journal 


vestern Zone News 


PSA Spring Round-Up 
Many programs of interest were  pre- 
sented at the PSA Spring Roundup, Hunt- 
ington Hotel, Pasadena, in June. Beginning 
at 10:00 a.m. the Pictorial and Technical 
Divisions presented “Approach to Portrait- 
ure” by Albert Duval, ARPS and “Legal 
Photography” by Paul Baker of the L.A. 
Police Division 
presented “Multiple Exposures” by Ken- 
neth K. Rinker, the Nature program was 
“Tips on Flower Photography” by Clinton 
Bryant, and in Stereo the program was 
“Along the Gold Dust Trail” by Richard F. 
Oden. After the noon luncheon the Photo 
Journalists presented an inspiring lecture 
by Earl Theisen of Look Magazine called 
“The Language of Pictures”. Future Round- 
October 27th and February 


Department. The Color 


ups will he 


South West Photorama 

The 1957 Photorama, sponsored by the 
Southern California Association of Camera 
Clubs, was held in Balboa Park, San Diego 
recently. Photographers began showing up 
at the event as early as 9:00 a.m. and by 
the time the day was over, an estimated 
3000 photographers had attended the event, 
and the 150 models who were in attendance 
had been photographed thousands of times. 
Because of the rain, the sets and scenes 
were set up inside the Conference Building 
morning hours but as_ the 
photographers and 
settings 
“main 


during the 
cleared, the 
moved to the 


weather 
models outdoor 
available Concurrent with the 
event”, a slide show and a movie were 
shown. Also in the conference building 
were exhibits of photographs donated by 
various organizations. 

As a climax to the Photorama event, a 
beauty contest was held to elect a Miss 
Photorama of 1957 and a Miss Balboa 
Park of 1957. John Cates reporting. 


News from the Northwest 

Members of the Downtown YMCA held 
an outing at Richmond Beach. 

Mixing business with pleasure. the Con- 
tinental CC elected new officers during their 
annual banquet at the Windsor Hotel in 
Seattle. Steel guitars and hula rhythms 
lent a soft motif to the occasion. 

The “Short Exposures” of the f67 CC is 
going places since its recent inception. A 
monthly biographical sketch of each mem- 
ber of the club is promised. Not only does 
this introduce a name, but tells more about 
a person than would normally be divulged 
during casual talks at a club meeting. 

\ustin Seth of the Seattle Photographic 
Society was chosen to manage the 1957 
Western Hotels’ Photo Contest. Last year his 
photos won him top prize in this contest. 

Joe Marshall, another outstanding con- 
stituent of the Society has had his work 
on the covers of the Rotogravure Section of 
the Times and along with Austin Seth has 
presented picture series in that magazine. 
With all their photographic successes, they 
remain “Good Joes” to help their fellow 
photographers. Phil Brassine reporting. 


Helen Manzer comes to the West 


\ real photographic treat was enjoyed 


Box 828, Porterville 


by members of Inland Empire camera clubs 
when Helen Manzer presented her lecture 
entitled “THE INS AND THE OUTS OF 
THE EXHIBITIONS” in Spokane recent- 
ly. Sponsored by the Spokane Camera Club, 
the lecture was attended by representatives 
of the following clubs: Lewis & Clark Cam- 
era Club of Lewiston, Idaho: Coeur d° Alene 
Camera Club of Coeur d’ Alene, Idaho; 
Boundary County Camera Club of Bon- 
ners Ferry, Idaho, (‘driving 110 miles); 
Sandpoint Camera Club of Sandpoint, 
Idaho: Ritzville Camera Club of Ritzville, 
Washington: Colville Camera Club of Col- 
ville, Washington; and the Spokane Valley 
Camera Club. A delightful social hour with 
coffee and cookies served by Spokane 
Camera Club’s Color Clique followed the 
slide show. Helen also gave her lecture at 
Seattle and Tacoma, Washington, San Jose 
and Porterville, Calif. Irene E. Dye re- 


portiig. 


Along the Oregon Trail 

The months just past have been busy 
ones for the Forest Grove Camera Club. 
First came the 2nd Oregon Trail Interna- 
tional Color Exhibition, also presented in 
Hillsboro and Portland Oregon and the 
2nd Annual Color Slide Exhibit for the 
Club, which was presented at the Regional 
at Victoria, B.C. Twelve of the Club mem- 
bers attended the 
“Around the Clock” 
noon program. This 
shown at The Dalles. Oregon. 

The Forest Grove Club had the job of 
judging the class AAA Color slide contest 
for Camera Clubs, and won second place 
in AA Class. Also scored more salon ac- 
ceptances than other clubs of the North- 
west this year. They are now planning the 
annual Oregon PSA Field trip to the Ore- 
gon Coast in early September. Charles W. 
Getzendaner, APSA, reporting. 


Regional, presenting 
for the Sunday After- 
program was also 


PSA Day 

September 17th will be PSA Day at the 

Los Angeles County Fair at Pomona, West- 

ern Zone Director Floyd Evans announces. 

All PSAers are urged to attend that day if 
possible. 
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International News 


International Exchange Exhibits 


Miss Mary K. Wing. Chairman of Inter- 
national Exchange Exhibits of PSA has re- 
leased a list of the shows available for 
berrowing during the coming year. Several 
of the shows have been divided and assigned 
to different zones so that a broader selec- 
tion is available to all clubs. 

Available in the Eastern Zone from Mrs. 
Elizabeth Plumer, New Castle, N.H., the 
distributor, are: Royal of Great Britain; 
Italy, 2-man show: Hong Kong #4: New 
Zealand #1: Bermuda #1: Argentina 
Pedro Otero—comments by Ray Miess, 
FPSA; Francis Wu #4. 

Available in the Central Zone from W. 
H. Shorey, APSA, 801 Putnam Bldg... Dav- 
enport, lowa, the distributor, are: Poland 

comments by Earle Brown, FPSA: 

#2. comments by Charles Wilson. 
APSA: Finland #1: Cuba #1; Denmark 
#3. comments by Robert Nyquist: Japan 
#2. 

Available in the Western Zone from Mrs. 
LaVert B. Hendricks, 2264 5th San 
Diego 3, Calif. the distributer, are: Daisy 
Wu #1: Poland #1-A, comments by Shir- 
ley Hall, FPSA: Jorge Figueroa; France 
#1-B: India, Niharika. comments by Wm. 
M. Rowland and Mary K. Wing: Hawaii 


#1 


South of the Border 
Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Top Latin-American Exhibitors In 1956 


Who’t Who in the May Journal shows 
Brazil led Latin America in B. & W. with 
184 acceptances, followed by Argentina, 
181; Cuba, 89: & Chile, 73. Individually, 
Pedro Calheiros of Brazil led with 137 (17th 
in world standings), followed by Alejandro 
Wolk of Argentina, 42. Mexico led Latin 
America easily in slides with 141 in color 
(4th behind U. S. A.. Canada & England); 
37 in Stereo (2nd behind U. S. A.): and 8 
in Nature. Individually J. L. Zakany led 
Latin Americans in Stereo with 24 (14th 
place in Tops in Stereo & Ist outside 
U. Ss. A.): 8 in Nature: and 68 in Color 
(Slst in world standings) followed by R. 
Cacheaux, APSA, 24: Luis Zarabozo, 19; 
and A. Ollé Vilar, 16: all from Mexico. 


Mexico 


A. Ollé Vilar, ACFM, has been recognized 
as a One Star international exhibitor by 
PSA’s Color Division. Mr. & Mrs. Jerome 
Koch, PSAers from Auburn, Calif., members 
of Placer & Sierra CCs of Auburn and Sac- 
ramento (he for 3 yrs. Chairman of Mother 
Lode International Exhibit.) travelled to 
Mexico City in a trailer, down the Pacific 
Coast Hwy. They were introduced to the 
membership at the June monthly meeting 
of CFM, and joined the month’s photo tour 
to the town of Almoloya del Rio. 9 CFM 
slide makers: L. Zarabozo, M. Ampudia, 
APSA, Bertil Muntzing, J. L. Zakany, A. 
Pulido Islas, E. Segarra, Angel de Moya, 
FPSA, Hon. PSA, A. Ollé Vilar and Carlos 

(See South, page 46) 
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NEW ADVENTURES 


In Photography For The 
ADVANCED AMATEUR 


Liahof 


SUPER TECHNIKA | 23 


The new Linhof Super Technika 23 is designed for the advanced photog- 
rapher who demands the ultimate in a 244x2'4/2'4x3% camera. Truly, 
no other camera of this efficient format offers such outstanding advantages. 
Fast and convenient coupled rangefinder-focusing embraces a wide variety 
of instantly interchangeable normal, wide-angle, and telephoto lenses for 
spot news, travel, sports. 

For the more exacting tasks of fine pictorial work, as well as for architectural, 
industrial, or scientific photography, the new Linhof ‘23’ provides the added 
assurance of ground-glass viewing and focusing; perspective correction 
through swings and tilts; triple extension bellows and many other profes- 
sional features indispensable for finest results. 

What's more, the new Quick-Change Back permits instant change-over from one 
film to another, from cut film or plate to film packs, film magazines, or Linhof 
Rollex 2% x 2% and 2% x 3% roll film holders with automatic film spacing. 
The new Linhof Super Technika 23 is $389.50, less lens. Complete camera-and- 
lens outfits from $444.45. New palm-hugging Anatomical Grip $34.95 


See the Super Technika 23 at your franchised Linhof Dealer today. 


Lakoff. ot Ameren 


TINT puoro corp 
New York 10 © Los Angeles 46 
SSN LINHOF is @ member of the Kling family of 
fine West German photographic products. 
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PSA TIE CHAIN 


5 
4 
4 
4 


Just the thing for sports wear 
or dress occasions, gold and 
blue, the PSA colors, identi- 
fies you at a glance as a PSA 
member. Makes a nice gift at 
any time and a special sort 
of award for contests. Sold 
only to PSA Members. 


$2.25 


Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. It can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 
members, 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


FPSA 


Canadians Place 


\ new PSA club, Photochromatic Club 
of Sarnia, scored two honorable mentions 
in the Color Division's Club Slide Compe- 
tition. That's getting off to a good start. 

In Class AAA, the Color Photo Guild of 
the Maritimes finished the season in 16th 
place. Montreal picked off an HM in Class 
b&b but wound up as No. 30. New Westmin- 
ster topped the Canadian list by winding 
up 7th. Chatham CC in Class AA won 9 
points in June, 213 for the season and 13th 
place. 

More Canadian clubs should wise up to 
the fun of this PSA activity and write Smith 
MacMullin (address on last page) tor entry 
forms. Forms due in August, so hurry. 


PSAers Judge 


PSAer Wm. Wood of the Nova Scotia 
Museum of Science, Halifax, has tapped 
several PSAers to judge the 3rd Halifax 
color show. Judging pictorial color will be 
Len Chatwin, Adolf Vignale and David 
Whitzman. Adolf will also serve on the na- 
ture jury. 


Canadian Who's Who 


Harry Waddle, Port Dover, former presi- 
dent of Hamilton CC has again been named 
Canada’s most prolific exhibitor of black 
and white prints in the international salons. 
This is Harry's seventh consecutive winning 
of the title. 

Jim MeVie, Victoria, B.C.. was runner 
up for the honor. Zone director Wally Wood, 
Montreal CC placed third in the national 
salon listings. 

Clifford Pugh, past pres. Toronto CC took 
first place honors among Canadians entered 
in international color slide exhibitions, and 
also No. 2 place in the nature shows. This 
dual accomplishment rates him Canada’s 
most successful color slide showman last 
year, thus duplicating his performance of 
1955. 

Adolf Vignale, Toronto CC, was second in 
pictorial color slide ratings. 

Mary Ferguson, Toronto Guild for Color 
photography, topped all Canadians in nature 
slide exhibitions during 1956. 

\ comparison of the rate of acceptances 
in black and white salons between Cana- 
dian and U.S. listings in Who's Who, shows 
Arthur Underwood, Rochester, 2.93 prints 
per salon; Aubrey Bodine, Baltimore, 2.89; 
toris Dobro, Santa Barbara 2.81; Welling- 
ton Lee, N.Y. 2.3; Frank Heller, Okla. 2.2; 
Harry Waddle, Pt. Dover, Ont. 2.6; Rex 
Frost, Toronto 2.8; Jim MeVie, Victoria 
2.45; Nick Ochotta, Edmonton, 2.27 prints 
per salon exhibited, during 1956. 


Toronto Regional Convention 


Toronto’s Royal York Hotel housed a 
smaller than expected, but exceptionally 
intimate group of PSA’ers at the Toronto 
Regional, the week end of May 24-5-6. 

Some 30 visitors came from nearby U.S, 
including Conventions V.P. Earle 
Brown, Executive V.P. V.E. Shimanski, Art 
Underwood, Paul Wolf, Barton King and 


points, 


several other American friends. 

Montreal supplied a contingent of six. 
Balance came mostly from Toronto and 
other points in Ontario. 

Particularly popular in the programming 
was Earle W. Brown's “Big, Blue and 
Glossy” demonstration; photog- 
raphy by Niagara Falls’ Barton King, and 
the talk by Toronto’s Ralph Presgrave on 
nature in color. 

120 attended the Saturday night banquet 
under chairmanship of Dr. Ted Amsden. 
Nick Morant, public relations photographer 
for the C. P. Railway, put on his highly 
amusing presentation of color slide work. 


glassware 


Sunday’s studio party, providing oppor- 
tunities to photograph ballet dancers, and 
take portraits, with also apparently an op- 
portunity for Paul Wolf to get pictures of 
everybody with cameras getting in almost 
everybody else’s line of view, was voted 


a most successful program event. 


Calgarian Laurels 


PSA’er Chas. J. Everest, past pres. of 
Foothills CPAC, placed first in the color 
slide exhibition held for the opening week 
of the Southern Alberta Jubilee Auditorium. 
Carried off also the Marion Fawdry trophy 
for the highest rated three slides for moun- 
tain activities in the Calgary Section of the 
Alpine Club of Canada. Ip this ACC com- 
petition Charles J. placed first for moun- 
tain flora and fauna, and was presented 
with the Frances Pearce trophy. He acted 
as one of the judges for the first interna- 
tional color slide show in conjunction with 
the Calgary Exhibition and Stampede. 


Scores Again 
Victoria CC’c Jim MecVie has collected 
some more shekels. $200 and the Red River 
Valley Shield have come his way from the 
Winnipeg show for a marine picture, Re- 
flected Sails. 


PICTORIAL DIVISION 
Award of Merit 
Barton King, APSA 
Dr. John W. Super, APSA 
Col. Kelly L. Taulbee 
John H. Vondell, FPSA 
John T. Caldwell, Jr. 
x* 
C. Jerry Derbes, APSA T. F. Geti 
Jane Heim Clark H. Hogan, APSA 
Clinton B. Jouett Evelyn Letts 
Charles H. Smith Irma Webber 


I. F. Potia 


* 
Arthur M. Bessemer C. K. Cucksey 
Albert M. Hayashi Gilbert Hill 
John Kubilis, Jr. Edwin W. Lewis 
Edward Markley Hugo Meneghilli 
Juan Martines Rogel Karl R. Snyder 
G. C. Tansiongkun Lewis Wilkins 


When writing advertisers please mention PSA Journal 
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CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


One of the most interesting of all the 
photographic bulletins that cross this bat- 
tered desk each month is “Photo North- 
west”, official publication of the Northwest 
Council of Camera Clubs, State of Washing- 
ton. Every issue is certain to have several 
articles of unusual merit which contain 
good, solid material of a sort to make a 
camera clubber do some serious thinking. 

For instance, a few issues back, Photo 
Northwest contained a stimulating article 
written by Hale Van Scoy which dealt with 
a common camera club problem—what to 
do about the Guy Who Gets Too Big For 
His Pants. You know the type—he has had 
a fair measure of success in the club’s print 
competitions and a few salons, so he grad- 
ually deludes himself into thinking that his 
club no longer has enough to offer him to 
warrant his continuing his membership. 

So how do you go about convincing the 
guy that he actually owes what skill he has 
to that membership? How do you persuade 
him that without the stimulation of club 
competition, his picture making days are 
kaput? Just how can you prove to him that 
the dues he has shelled out since he joined 
the club were a Class A, gilt edged invest- 
ment that has been paying him fat dividends 
in a never-ending stream? 

Well, you might try tracing the career of 
a hypothetical snapshooter as Hale Van 
Scoy does in his article. He calls his em- 
bryo photographer Bolingbroke Bustop—a 
lad who follows the usual pattern of the up- 
coming camera fan. He starts out by shoot- 


RECORDED 
LECTURES 


Frep H. Kvuent, APSA 
2001-46th St., 
Rock Island, 


BIG NEWS! Starting with next month’s 
issue, three new lectures will be announced 
in the next few months. 

Other lectures are “in the pot a cook- 
ing,” and will be along in the near future 
also. That all means that your program 
chairman is going to have still more pro- 
grams to choose from in order to present 
still better entertainment and knowledge to 
your group. 

Now don’t let the above tip on “what's 
in the wind” keep your club from ordering 
or scheduling! With 24 available lectures 
listed, there are plenty to choose from. And 
don’t worry that RLP lectures might be 
“dated,” because they are designed to “last” 

that is, they are “timeless” in character. 

What is the BIG NEWS? Well, we can’t 
tell you exactly because they are in pro- 
duction (copying, duplicating, and binding). 
As soon as all distribution points are sup- 
plied with a new lecture, this column will 
have a story telling all about it. Watch for 
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ing a few pics of his family and becomes 
intrigued when the local drug store returns 
the prints. Continuing to shoot pictures, 
Bustop becomes somewhat overconfident be- 


cause of his initial success and he begins to | 


make mistakes. But he blames the photo 
finisher for his blurred and often blank 
negs, and buys himself a Handy Dandy do- 
it-yourself developing kit. 

After the Big Thrill of developing a roll 
of film, Bustop is hooked, but good. He 
builds a basement darkroom and uses the 
rent money to fit it out. One day a friend 
takes him to the local camera club where 
for the first time, he sees some real pictures. 
He joins the club, but for awhile just sits, 
looks and listens. When he eventually gains 
the courage to bring some of his own con- 
tact prints to a meeting. a kindly member 
takes him in tow and invites him to visit his 
dark room. 

There the fascinated Bustop makes his 
first enlargement under the guidance of his 
newly found mentor. Now he really is lost! 
He becomes a problem to his family and a 
joy to the camera store. His harrassed wife 
sends the children to school without lunch 
while Bustop annexes a few more gadgets. 

Soon the Great Day comes when he shows 
a print of his very own at the club. Praised 
and encouraged, he goes home walking a 
foot above the ground. With more aid and 
encouragement from his fellow camera club- 
bers, he eventually gets to the point where 
he makes the international salons regularly 
and cops trophies and ribbons in the club 
contests. And he did it all himself! 

Or did he? 

As Hale Van Scoy puts it, “Anywhere 
along the line one cruelly frank word at the 
wrong time, and all Bustop’s equipment 
would have been sold to a second hand 

(See Clubs, page 47) 


The cat can be let out of the bag this 
much, though. One will be about using 
children as subjects in your pictures; an- 
other on the story of composition that is 
beautifully illustrated with color slides; and 
another tells and shows how to manipulate 
the photographic image for surprising re- 
sults and fun. 

In the meantime, while waiting for the 
above releases, your club should try on the 
two below for size. Both are very popular, 
and will do your club much good. 

“NEARBY AND CLOSEUP,” Lecture 
#19, by Dr. B. J. Kasten, APSA, shows how 
to make pictures nearby (your yard), and 
closeup (highly magnified). This lecture 
includes an excellent discussion on the 
technics for making closeups which can be 
applied to all types of photography. 

“PHOTOGRAPHY IS AN ART,” Lee- 
ture #20, by Angel DeMoya, Hon. PSA, 
FPSA, is a program for the black and white 
workers. This famous Cuban _pictorialist 
presents samples of his own work to prove 
that our hobby is an art. His examples of 
paper negative, bromoil, double-printing, 
mediobrome, and other control processes, 
will make you want to try them also. His 
prints are a pleasant change from our bold 
and striking types. 

By the way, if you would like an RLP 
catalog, or information, just drop a line to 
the name and address at the bottom of the 
adjoining list of lectures. You will receive 
an answer pronto. 


Recorded 
Lecture 
Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a_ tape-recorded 
commentary, average length, 50 min. 


No. 24 Creative Portraiture, by 
J. M. Endres, FPSA. 


No. 23. Modern Art and Modern Photo- 
graphy, by John and Amy Walker, 
AAPSA. 

No. 22. This Is Stereo, by Conrad Hod- 
nik, APSA. 

No. 21. The Charm of Minute Crea- 
tures, by Alfred Renfro, APSA. 

No. 20. Photography Is An Art, by 
Angel de Moya, Hon. PSA., FPSA. 
Making good prints. 

No. 19. Nearby and Closeup, by Dr. 
B. J. Kaston, APSA, a nature subject 
by an expert. 

No. 18, Table Top Tricks. by Laverne 
Bovair, FPSA. 

No. 17. Filters, Facts and Fun, by A. 
C. Shelton, APSA. 

No. 16. Pictorial Photography from 
the Chinese Viewpoint. ty Francis 
Wu, Hon. PSA, FPSA. 

No. 15. “Let's Look Over Their Shoul- 
ders.” by H. Lou Gibson, FPSA 
and Lou Quitt, APSA. 

No. 14, Lighting Glass for Photogra- 
phy, by June Nelson, APSA. 

No. 13. Birds In Color. by Warren H. 
Savary, FPSA. 

No. 12. The Language of Pictures, by 
P. H. Oelman, Hon. PSA, FPSA. 

No. 11. Prints I'd Never Send To A 
Salon, by George R. Hoxie, FPSA. 

No. 10. Elements of Color Compos!- 
tien. by Bernard G. Silberstein, 
FPSA. 

No. 9. My C In S h Of A 
Subject. by Fred Archer, Hon. FPSA. 

No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA. 

No. 7. Abstractions, by Sewell Peas- 
lee Wright, FPSA. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalogue should write 
to: 


Mrs. Irma Bolt, 
Director of Distribution 


When writing advertisers please mention PSA Journal 
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1957 National Convention, Photographic Society of America 
St. Louis, Mo., October 2, 3, 4, 5. 


Talks Demonstrations Print and Slide Exhibits 
Trips Division Meetings Movies 


St. Louis, on the banks of the Father ample meeting space and the kinds of | Convention. They advise us that hotel 
of Waters, is the site, the Sheraton- extra attractions which PSAers have _ reservations should be made by August 
Jefferson is the hotel and those attend- come to like throughout the years. You 15 and not later than September 1 to be 
ing will be members of PSA, members can quickly figure your own costs from sure they will have the space for you. 
of PSA Clubs and all others interested the registration form, and by adding on In addition to the listed features, there 
in photography as a hobby or a way of _ the living costs for the hotel accommoda- will be special get-togethers by the 
life. There are no elected delegates, tions you want. several Divisions, some of them in the 
everybody is welcome and you don’t \s we always say, you don’t have to guise of breakfast, lunch or dinner, 
even need to be a PSA member! You be a member, but you do have to reg- where you can meet old and new friends 
probably will be before you leave, be- ister and it is best to do it as far in who have similar photographic intereste. 
cause you'll find how much fun and advance as possible. So remove the cou. You can make reservations for these 
fellowship there is both at and between pon, fill it in and mail it te Maude Hol- when you register. 

Conventions and you'll want to be a_ ton at the address given on the blank. Although the Convention does not 
part of it \t the same time write to the hotel of officially open until Wednesday, Oct. 2, 

Ihe costs are kept as low as possible, your choice for room accommodations, in- most of the Division Dens will be fune- 

consistent with providing good programs, dicating you will be attending the PSA tioning by noon on Tuesday. 


Convention Hotel Rates 
Sheraton-Jefferson Hotel, 12th & Locust, St. Louis 1, Mo. (Headqatrs.) Hotel Statler, 9th & Washington, St. Louis 1, Mo. 


9.85 Single: $6.00—6.50—7.00—7.50—8.00—8.50 


-9.00 
beds, $2 Double: $8.00—9.00—10.00—11.25—12.00—12.50 


ann 


| 


| 


Total Amount | 
Enclosed 


NO CANCELLATIONS WILL 
Louis 


BE ACCEPTED UNLESS 
RECEIVED ON OR BEFORE 


SEPTEMBER 30th. 


Will there be any ladies who will not be registered at the Convention 


who would like to be entertained? 


First Name 


Children under 16, Names and Ages 


Club 
Affiliation 


Boat Tues. Eve. 


only Oct. 2, 3, 4 
Oct. 1. 


Evening session 


REGISTRATION 
St. Louis, Mo., October 2, 3, 4, 5 


Thers., Oct. 3— 


Meramec Caverns 
(Do not use this spece.) 


Includes lunch G trans. 
Miss. River Show 


PRE-CONVENTION SHOW 


for days circled 
only Oct. 2, 3, 4, 5 
—No 


PSA 
only Oct. 2, 3, 4, 5 


OR DAILY INDIVIDUAL 


for days circled 


Honors 
for duration of convention 


For duration of convention 


T 
for—self, spouse 


1957 PSA CONVENTION 


Last Name, Please Print or Type 


Convention and mail to Maude L. Holton, 3958 Easton Ave., St. Louis 13, Mo. 


Enclose check or M.O. with your form, make payable to P.S.A. St. 


Is this your first convention 
Your Convention Address 


OR INDIVIDUAL EVENING 
HONORS BANQUET Saturday—Oct. 5 
FIELD TRIP & OUTING 


Division Membership 

JM WNP 
FAMILY 

OR INDIVIDUAL 
OR DAILY FAMILY 
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nal information write PSA Convention Hotel Chairman, W. P. Hartley, Box 4514 Plaza Station, St. Louis, 1, Mo. 
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Convention Program 
PSA 1957 National Convention 
St. Louis, Mo., October 2, 3, 4 5. 


Tuesday, Oct. Ist 
Registration Desk open for early ar- 
rivals, some Dens will be open early. 


In the evening a special performance 


of old time melodrama will be presented 
on the famous Mississippi River Show 
Boat the Golden Rod. Bus transporta- 
tion will be available to and from the 
boat. You'll have a chance to hiss the 
villian. cheer the hero and take all the 
pictures you want in a real old fashioned 
river atmosphere. 


Wednesday, Oct. 2nd 

Registration desk on the mezzanine 
of the Hotel Jefferson opens at 8:30. 

The Print Exhibition will be in rooms 
1 and 2 on the second floor throughout 
the Convention. 

All Den Rooms will be open. 

All programs will be within the Jef- 
ferson Hotel except for the showing of 
the Stereo slides on Wednesday ever- 
ing, the Color and Nature Division 
luncheons which will be at the Hotel 
Statler. 

9:00 “Image Manipulation” by Dr. 
C. F. Cochran, APSA. 
“How To Get Better Vacation 
Color Slides” by Henry C. Mi- 
ner, Jr.. APSA, 
Color Quiz Program. 

10:30 National Council and Member- 
ship Meeting. 

715 “Large Prints From Small Nega- 
tives” by Conrad Emanuelson, 
APSA. 

“Variations In Salon Color Por- 
traiture” by V.R. Friend. 

“A Miss Is As Good As A Mo- 
del” by Evelyn Zeek. 

“How To Add Sound To Silent 
Films”, Panel: George W. Cush- 
man, APSA; Nestor Barrett. 
APSA; Ernst Wildi. 
“Communication Through Piec- 
tures” by Arthur Rothstein, Look 
Magazine. 

“Emde Stereo Sequence Contest 
Winners”, Lee N. Hon presiding. 


Avcust 1957 


8:30 


5:00 
7:30 


9:00 


9:00 


10:30 


1957 PSA Exhibition . . . Color, 
Nature and Movie will be shown 
on the mezzanine of the Hotel 
Jefferson. Stereo will be shown 
in the St. Louis room of the 
Hotel Statler. 

Informal dance with Jackie 
Field’s orchestra. A cash bar and 
tables will be available for those 
who prefer to watch and chat. 


Thursday, Oct. 3rd 


All day field trip to Meramec 
Caverns. Buses will leave the 
Hotel at 8:30. 

Stereo Division Banquet 
“Adventure Unlimited” by Al 
Morton, APSA, FACL. 


“Footprints of The Creator” and 


“Colorful Melodies” by Rev. 
Herman Bielenberg, FPSA. 


Friday, Oct. 4th 
“Trial By Jury” by Sewell P. 
Wright, FPSA, J. M. Endres, 
FPSA, J. Phil Wahlman, APSA 
“Bas Relief and Other Manipu- 
lations of Color Slides” by M. 
S. (Morey) Davis 
Motion Picture Division meeting 
in Den Room. 
“A World of Fantasy” and “Cor- 
rective Color Retouching for 
Slides” by H. J. Ensenberger, 
APSA 
“Save That Film” by George 


Merz, APSA, FACL. 


“Education In Photo-Journalism” 


by Clifton C. Edom, APSA. 
von... Color Division Luncheon 


“Here’s Looking At Nature” by 


Mrs. Myrtle Walgreen, FPSA 
“Some Do’s and Don'ts in Mo- 
vie Making” by Larry Sherwood, 
APSA 

Stereo Clinic. Question and An- 
swer Period. Panel: Bart Brooks: 
Stan J. Nowack; Pearl S. Rice, 
FPSA; Dr. Frank E. Rice, 
FPSA;: John P. Jensen: Mattie 


C. Sanford. APSA; Kim Clark 
and Samuel DeVirgilio 

“Black On White Is Enough” by 
Dr. Grant Haist, APSA. 
Showing of 1957 Travel Color 
Slide Sets and Slide Sequence 
Winners by T. C. Wetherby 
Color Slide Clinic:—Paul Gille- 
land, Moderator, June Nelson, 
APSA, George Brauer, APSA, 
Robert Goldman, APSA, Joe E. 
Kennedy, APSA 

Movie Division Banquet 
“Photo-Journalism In Europe” 
by Frank J. Scherschel 
“Bermudiana” by Dick Bird. 


FPSA 


Saturday, Oct. 5th 
Pictorial Division Breakfaet 
Second showing Nature Slide 
Exhibition 

“Lazy Man’s Approach To Pie- 
torial Photography” by Drake 
Delanoy 

“Make Mine 8mm” by John T. 
Booz. 

Portfolio Conference . . . Doris 
Martha Weber, FPSA, Modera- 
tor 

“Light Is Photography” by AI- 
fred J. Stewart, APSA 

Second showing Stereo Exhibi- 
tion 

Nature Division Luncheon 
Parade of New Things for Bet- 
ter Pictures. 

International Color Exhibition. 
“Pictorial Slices” by Daisy Wu, 
APSA. 

“Photography of Insects And 
Other Small Animals” by Donald 
T. Ries and Burdette E. White. 
“Scope and Problems Of Na- 
ture Photography” by H. J. 
Johnson, FPSA, 

Second Showing of Movie Divi- 
sion Winners. 

Cash Bar 

Awards Banquet 


7:30 
3:15 4 
9:30 
5:30 
‘ :30 
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7:30 = 
9:00 
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Programs & Special Events Forecast 
Successful St. Louis Convention 


details f the Convention 


press 


With 


program 


final 
shaping up at 
that the St. 


time, it 


easy to 


bids 
interesting 
while. A 


made plans for 


Louis Conven- 
one of the most 
PSA in a 


committee 


tion fair to be 


staged by long 


strong local has 
outside ac- 

makes it 
easy to get to and there are many hun 
dreds of PSAers in the adjacent ter- 
ritory who will be enjoying their first 
PSA Convention. 

Right 
one that membership in PSA, or even 


interesting 


tivities, the central location 


at the outset let's remind every 


in a PSA club is not a pre-requisite for 
The 


evervone 


attendance but registration is. 


sions and trips are open to 


n photography who has reg- 
For 


because of 


interested 


istered. those living nearby who 


business or other commit- 


attend all the 
provided 


ments cannot sessions, 


daily registration is for, and 


in some available 
for the 
For 


a rousing 


cases, registration is 


evening special sessions 


those who arrive early there is 


program on Tuesday evening, 
an old-time Mississippi River 
Rod Not 
an old-fashioned meller- 
can take all the 
you want, hiss the villain. weep as Fate 


Our Nell 


hero as he arrives in the nick of time. 


a visit to 


showboat, the Golden only 


will you enjoy 


dramer, but you pictures 


descends on and cheer the 


Field Trip 


PSA Conventions 
plagued with 
held trip, the St. Louis Committee has 
break the We will 


leave by bus early on Thursday morning 


Since seem to he 


rain on the day of the 


determined to jinx. 
for a trip to Meramec Caverns, a short 
form St the Ozarks. 
While there are beautiful scenes outside, 


distance Louis in 


will 


will be 


that no 
There 


among the 


we have 
fall 


models to 


guarantee rain 


inside the Caverns. 
pose interesting 
formations of stalactites and stalagmites, 
and there will be many a pictorial shot 
the oddities created by 


Nature over thousands of years . 


sans model in 


Business, What's That? 


Most conventions have long and weary 
PSA. There 
is one period of duration in 
which all business is concentrated. This 


business sessions, but not 
one hour 
is the meeting of the National Council, 
DRs, at actions 
of the Board of Directors which require 


the officers and which 
presented for ac- 


usually brief and 


Council approval are 
tion. This portion is 
is followed by an Membership 
Meeting can present 
any business they feel is important. The 


open 


where members 


i4 


members of the Board of Directors de- 
vote most of their time at the Convention 
to conducting the Society business in 
closed meetings. 

Most of the Divisions will have busi- 
ness meetings and get-togethers during 
the week. Notices of such meetings are 
usually posted in the Division Dens or 


on the bulletin board. Divisions often 


transact a small amount of business at 
their special dinners, lunches and break- 


fast sessions. 


Division Dens 


One noteworthy feature of every Con- 
vention is the special rooms set aside 
for Divisions Dens. Here are special 
exhibits, sample portfolios and circuit 
material, a information 
about Division activities. Each Den can 
as a meeting place with your 
friends, for informal chats, and it pro- 
vides a wonderful opportunity to make 


place to get 
be used 
friends who share similar interests 


to your While there is usually a 
host or hostess on duty who will answer 


new 


own. 


questions or introduce you to someone, 
the latter is not really needed in PSA. 
We all wear badges which give name, 
home address and Division afhfliation. 
The badge is your introduction because 


we are all friends in PSA. 


Costs 


Aside from your transportation, room 
and meals, the costs of attending the 
Convention are detailed in the registra- 
tion form which was printed last month 
and is repeated in this issue. Note that 
there is a family registration plan which 
affords a large saving. 

There is an extra charge for three 
events, the Field Trip with lunch and 
bus fare included, the Show Boat and 
the Honors Banquet. If you attend any 
Division special evente which include a 
meal, there is a charge for that and 
usually a special ticket which may be 
purchased at the Registration Desk. 

Advance registration is highly desira- 
ble as there have been cases where the 
accommodations were limited and only 
those who did register in advance could 
be served. Every effort is made to avoid 
such situations but play safe and regis- 
ter. Late comers can register on arrival. 

Hotel reservations should be made 
direct with the hotel, and early. The 
Headquarters will be at the Sheraton 
Jefferson and request that reser- 
vations be made not later than August 
15. If you prefer motel rooms, write 
W.P. Hartley, our PSA Hotel Chairman, 
(address on registration page) for in- 
formation. 


they 


Daisy Wu, APSA, noted Hong Kong 
exhibitor and wife of Francis Wu, Hon. 
PSA, FPSA, will be a featured speaker at 
the PSA Louis and will 
make a tour PSA National Lecture 
Convention. 


Convention in St. 
for the 
Program after the 

Mrs. Wu won first prize in a recent con- 
test conducted by the John G. Marshall 
Co., for photo-oil coloring with her “Geisha 
Girl”. In 1954 she won first for color slides, 
$2,000, in the Popular Photography annual 
competition. For two years her slides have 
topped the Photographi Society of Hong 
Kong’s annual contest. In 1956 her 214 
prints in 94 salons won her fourth place in 
“Who's Who in Pictorial Photography. 

She is the mother of five children and her 
first visit to the United States gives her an 
opportunity to her married daughter 
who lives in San Jose, Calif. 

George J. Munz, NLP Ass’t. Chairman, 
is arranging her tour which will extend from 
Oct. 7 to Nov. 27 and will be entitled 
“Pictorial Slices”. She will show many of 
her successful prints in slide form as well 
as color transparencies. Mrs. Wu will also 
include many of her nature studies and 
describe some of the techniques which have 
helped her achieve her successful status. 
Because of the limitations of time her tour 
will be along a pre-selected route and en- 
gagements are being solicited by invitation. 


visit 


Program Information 


The program in this issue is as ac- 
curate a6 we can make it at press time. 
There will be some unavoidable changes. 
The final program will be given to you 
with your badge when you pick up your 
registration on arrival. Usually, there 
are only one or two changes. 

With the multiplicity of interests in 
PSA, it is not possible to provide one 
program which will please everyone. 
And because many members have multi- 
ple interests themselves we cannot have 
a seven-ring circus as has been tried in 
past years. The program is a blend of all 

(See Convention, page 49) 
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The Cine-Kodak K-100 Turret Camera shown with full complement of lenses 


A. Kodak turret movie camera for people 
who know what they want 


Flew would you film a sports car rally at Watkins 
Glen, or a bullfght in Madrid, or the fishing fleet 
returning to Oslo? 

No matter what shots you plan to bring home, what 
effects you require, how long the sequences you wish to 
shoot, the new Cine-Kodak K-100 Turret Camera will 
do your bidding. 

Kodak has created this camera expressly for the 
creative movie maker, given it capabilities to match 
his imagination. And the quality of the 16mm movies 
it takes allows them to be shown really big—at the club 
or auditorium, as well as in the home. 


EASTMAN KODAK COMPANY... 


The Cine-Kodak K-100 Turret Camera runs 40 feet 2 
of film with one winding, adapts to make multiple fi 
exposures, fades, dissolves. 


It accommodates any three of the superb Kodak Cine 
Ektar Lenses. Matching viewfinders frame each scene 
instantly, automatically. Prices start at $337 with one 
lens (telephoto and wide-angle lenses are extra). As 
little as $34 down. 

Your photo dealer will be pleased to demonstrate 
this superb new Kodak camera for you. Or write 
Kodak, Dept. 6, for illustrated brochure. (Price 


is list and is subject to change without notice.) 


Rochester 4, N. 2 trademark eines 1068 
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Paper 


puzzle 


And a modern miniature, plus ...a tip on what to do about heat and humidity . . . 


how a young hero got the picture ...a check list for your darkroom needs... and 
a roundup of some of the neatest design features ever to show up on a 2 x 2 slide 


Filter quiz 


A “wedge spectrogram” is a graphic 
statement of what a filter does—what 
colors of light it absorbs, and how much. 
To the expert, it tells when a filter is 
likely to be useful. Can you identify 
these four popular filters from these 
spectrograms? 


sive | 


Now check your answers: 

Vo. | is the reliable Kodak Wratten 
K2 Filter. Absorbs just enough blue 
light to give a pleasing natural balance 
in outdoor shots on pan film. Gives blue 
sky just about the right value: holds 
clouds without exaggerating them. Low 
factor, requires only a modest increase 
in exposure. It’s the No. | filter in every 
outdoor kit; so basic that many users 
leave it on the camera for practically all 
outdoor sunny-day shots. 

Vo. 2 is the deep yellow Kodak Wrat- 
ten G Filter. Absorbs more blue than 
the K2; makes skies richer, darker than 
normal; cuts through the bluish haze in 
long-range scenic views. Fine for marine 
scenes, rendering of textures, and tele- 
photo work. 

Vo. 3 is the red Kodak Wratten A 
Filter. Absorbs most of blue end of 
spectrum; creates spectacular dark-sky 
effects, exaggerates clouds; will produce 
“moonlight” feeling. Useful when ex- 
tremely dramatic effect of sky or texture 
is wanted. Filter factor of 8 not too 
troublesome now, with high-speed pan 
films such as Kodak Tri-X and Royal-X. 

No, 4 is the light green Kodak Wratten 
X1 Filter. Absorbs some rays from both 
ends of spectrum, blue and deep red. 
Gives excellent correction for outdoor 


16 When writing advertisers, please mention PSA Journal 


projector. 


portraits against sky, where K2 may 
produce chalky rendering of flesh tones; 
fine for multicolored objects such as 
flowers. 

These filters, and others, should be in 
your filter kit. If they're not, see your 
Kodak dealer. He carries a wide variety 
of filters in all popular sizes—with 
adapter rings to fit them to almost any 
camera. He also has Kodak Pola- 
Screens, Kodak Lens Hoods, Kodak 
Filter Kits and Cases. And if our little 
quiz makes you want to study up on 
filters a bit more, he has the latest edi- 
tion of the authoritative Kodak Data 
Book “Filters and Pola-Screens,” 50c. 

The real photographer knows his fil- 
ters, and this is how to learn them. 


This is No. 3 PAPER? 


It certainly is. Also Nos. 1, 1%, 2, 24%, 
344, and 4. Furthermore, you never run 
out of any of these seven grades—not 
as long as there’s a single sheet of paper 
left in your box of Kodak Polycontrast 
or Kodak Polycontrast Rapid Paper. 

These are the filters that go with these 
two new Kodak variable-contrast pa- 
pers. No reason why they should ever 
wear out. And no reason why you should 
have more than one box of paper in any 
given size or surface in your darkroom. 

If you want No. 3 paper, you print 
on Polycontrast (or Polycontrast Rapid) 
through the No. 3 filter. If you need a 
grade between 3 and 4, you print on 
Polycontrast (or Polycontrast Rapid) 
through the No, 3) filter. It’s as simple 
as that, 

Furthermore, if part of the negative 
calls for No. | paper and part for No. 4 
paper, you can print each part through 


the right filter—while holding back the 
rest—and get exactly the right printing 
quality all over. Same for any other 
combination of contrast needs! 

Kodak Polycontrast Paper  corre- 
sponds substantially to Kodak Medalist 
Paper in speed, image warmth, and 
tonal quality. It can be used either as an 
enlarging paper or a rapid contact 
paper. 

Kodak Polycontrast Rapid Paper cor- 
responds substantially to Kodabromide 
Paper in speed, cool black image tone, 
and quality. It’s the one to pick when 
you want to roll out a lot of prints in a 
hurry with short exposure times. 

Check with your Kodak dealer, and 
get fixed up for modern printing. Poly- 
contrast comes in all popular sizes in F 
and N single and double weight; Poly- 
contrast Rapid in the same range of 
sizes in F and N single, G and Y double 
weight. Prices, same as Medalist and 
Kodabromide, and only one box to buy. 
Filter kit, with seven filters, neat storage 
box, and holder to fit the enlarger lens, 
$13.75. Proper safelight is the Wratten 
Series OC, and in its gentle amber glow 
you can kiss good-bye to a great many 
old-fashioned printing problems. 


Thrilling serial 


Will our young hero get the pictures? 
Will the flash bulbs go off when they 
should? Will he be fumbling for a bulb 
at the wrong moment? Does tragedy lurk 
ahead, or will everything come out O.K.? 

No need to wait for next week’s show. 
Everything is going to come out fine. 
He’s using a Kodak Rotary Flasholder. 
Six bulbs, ready to go. A fresh bulb in 
place as fast as you can snap your fingers, 
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every shot. Dependable B-C unit inside 
the Flasholder, providing extra punch to 
make sure each bulb flashes. Six more 
bulbs in his pocket, preloaded in a car- 
rier disk, ready to snap into the Flash- 
older as soon as he snaps out the first six 
used bulbs. This young man has a bril- 
liant future. He doesn’t gamble with fate. 
He can’t lose. 

For an equally happy ending to all 
your picture-flashing serials, flash down 
to your Kodak dealer and buy your own 
Kodak Rotary Flasholder. Only $9.95, 
and there's no flash unit to match it any- 
where 


Bends no backs 


No reason why you should wear a cam- 
era that bends your back or makes your 
neck muscles sag, when the 16-ounce 
Kodak Signet 40 Camera is just as 
rigid and dependable as a camera that 
feels like a lump of lead. Let your Kodak 
dealer demonstrate the Signet 40 for 
you, and you'll see the virtue of its 
modest weight and solid construction. 
And it’s only $69—a first class //3.5 
coupled rangefinder miniature complete 
with flash. 


Heat and humidity 


Summer heat and summer humidity 
both invite fog on paper or film. Some- 
times forcing development or waiting 
too long between exposure and develop- 
ment will also produce fog. If this should 
happen to you, take heart. Kodak Anti- 
Fog No. | added to the developer can 
do a lot towards suppressing fog and in- 
creasing contrast. Try it. 50 tablets, 94¢. 


Niceties 
Every once in a while you see someone 
pick up a piece of photographic equip- 
ment and breathe a heartfelt, ““They’ve 
really thought of everything.” 

Usually it’s nicety of design that 
prompts such praise. 

Take the Kodak 300 Projector for in- 
stance. It has a handle like other port- 
able projectors. But this handle is set 
solidly into a projector that needs no 
carrying case. Projector and housing 
are a single rugged unit. 

Then . . . to protect lens, controls and 
changer, there’s a snap-on lid to cover 
the working parts when you travel. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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And look where the knobs are—up on 
top, like the controls for a modern radio. 
Dial your elevation, dial your focus, and 
the show is on. 

As the first picture hits thé screen, 
take time to observe something else 
the husky blower doesn’t intrude on 
your conversation. Sure, it floods your 
slides with cooling air—but quietly. 
Louvers in the side feed the blower (in- 
stead of sucking paper clips and table 
cloths up through the bottom). And the 
warm air is politely aimed away from 
you by slanted louver fins, on top. 

These niceties are on a radically new 
type of projector. It gives you the ulti- 
mate in portability and carrying con- 
venience, weighs barely nine pounds, 
stands just five inches high, eleven inches 
square. The lens is a brand-new 4-inch 
Kodak Projection Ektanon. Gives you 
more picture area than conventional 5- 
inch lenses can. 

There’s a new type of changer, the 
Readymatic, which rotates your slides 
into position to guard against jamming. 
Holds up to 40 cardboard mounted 
slides. If you prefer a magazine changer, 
that’s available too. 

Time to set up; where’s your electric 
cord? Tucked neatly in its own stow- 
away compartment. 


All the niceties. All the latest design 
features. Yours in one smart-looking, 
compact, portable projector. The Kodak 


300 Projector—$59.50 with Readymatic 
Changer, $69.50 with Automatic Maga- 
zine Changer. Maybe you'd better hustle 
down to your Kodak dealer’s and have 
a look... 


Absolute realism 


It is a remarkable thing to see a scene 
out of the past recreated in every detail 


for you. Yet this is exactly what color 
stereo does. It takes you back where you 
were and reconstructs every detail of 
the scene in full color and three dimen- 
sions. 


The right button to push, of course, 
is on the Kodak Stereo Camera. It trips 
the shutters on the two matched Kodak 
Anaston Lenses, //3.5, at any of four 
shutter speeds, or B. No parallax prob- 


lems, because the viewfinder of the 
Kodak Stereo Camera is squarely be- 
tween the lenses, and has a built-in spirit 
level to keep things straight. There's 
automatic film-count, double-exposure 
prevention, automatic flash sync, and a 
lot more besides. 

Look over the Kodak Stereo at your 
dealer’s—a sensible $84.50 list. View the 
pictures it makes—then think what you 
could do with a camera like that! 


Now for your darkroom 


Maybe you don’t have a darkroom yet 
and maybe this is the year to begin. 
Among the things your Kodak dealer 
will be happy to discuss with you are: 

>» Kodak Photo Outfits 

>» Kodak Enlarging Ektar Lenses 

>» Kodak Enlarging Ektanon Lenses 

>» Kodak Safelight Lamps 

>» Kodak Safelight Filters 

>» Kodak Photo Blotter Rolls 

» Kodak Photo Chamois 

>» Kodak Print Rollers 

>» Kodak Automatic Tray Siphon 

>» Kodak Hard Rubber Tanks 

>» Kodak Enameled Trays 

>» Kodak Projection Print Scale 

>» Kodak Darkroom Aprons 

» Kodak Darkroom Graduates 

> Kodak Thermometers, all sizes 

>» Kodak Timer 

. and other well made, useful items. 

There’s not much point in going into 
details here. because your dealer can 
show you these things firsthand, show 
you the ones you really need and the 
ones you can get by without for a while. 
Talk darkrooms with him soon. 


Prices are list, include Federal Tax where 


applicable, and are subject to change 
without notice. 
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Blue Angel 


Pictures from the 1957 Rochester Salon 


We regret we cannot reproduce the excellent color pictures 


from the Rochester catalog but they are printed by a special 


process not available to us. 
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Photographers who have shot “everything on earth” 
will find exotic and grotesque formations under the 
earth in Missouri. Those attending the National Con- 
vention in St. Louis this Fall will have the opportunity 
of visiting two of the most photogenic caverns. 

Both are located within about an hour’s driwe o; 
St. Louis, just off the “ main street of America”, High- 
way 66, in the heart of the scenic Meramec Valley. 

The all day Field Trip of the Convention will take 
PSAers by bus to the best known, Meramec Caverns, 
about four miles from Stanton. Major scenes will be 
specially floodlit. 


Photographers will go overboard 
for Missouri “Underground”! 


Carved out of the dolomite bluffs millions of vears ago, Disturbed by all this activity. the Confederacy dis- 


the caverns were first sighted by the Ozark Indians who patched Quantrill’s Irregulars to the caverns to destroy the 
believed their God. | capago, dwelt there. Word of their powder mill. According to legend, Jesse James. who later 
discovery spread to neighboring tribes including the became a notorious bandit, was a member of this expedi- 

Apparently, he made a mental note of the 


Osages. who. in turn, told a French explorer, Jacques tionary force. 
Renault. of the fabulous cave. Using their directions. he place. for after the War it is believed that he used the cav- 
ascended the Meramec River, beyond the point reached by erns as a hideout. In fact, it is reported that he and his 
vears before, and in 1716 became the firsi outlaws divided their spoils in the cave at a place known 
today as “Loot Rock.” Other interior formations, often 
grotesquely shaped, include the Natural Stage, 68 feet in 
height and of five different colors: the Wine Table. in what 
came to the caverns and used them as a base for lead is called the Wine Room: and the Echo Room, in which 
\ century later. during the Civil War. the sound of one’s voice rebounds from formation to for- 


De Soto 
white man to enter the cave. 
Following in Renault's footsteps some years later, a 


Spaniard, Don Serito Gonzales with a party of miners 


mining activities. 
northern sympathizers put the cave to other uses. The 
Union Army. for example. taking advantage of the sallt- 
peter deposits in the caverns, utilized them as a gunpow- 
der mill. A little later. citizens in the area fitted the cave 
out as a station on the “Underground Railroad” and used 


mation for several seconds. 

According to Lester Dill, who operates Meramec Cav- 
erns, it is the only cave in the world with five distinct 
floors open to the public. He. himself, has discovered two 
additional floors while inspecting and charting some 26 


miles of subterranean passages in the cave. 


it to spirit slaves to freedom. 
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For the convenience of visitors, the cave has been fitted 
out with miles of concrete walks and electric lights leading 
from the entrance which is marked by the famous La Jolla 
Springs, with a flow of 4,700,000 gallons daily, through 
the interior. As an added feature for photographers, 
special photo floodlights have been installed at many of 
the more interesting cave sites. 

Just a few miles away, close to the town of Sullivan, 
and in the beautiful Meramec State Park, is Fisher Cave. 
which is entered through an opening in a bluff on the 
Meramec River. Its largest room is about 1.000 feet long. 
200 feet wide and 85 feet high—in places. Stalactites and 
stalagmites abound. Unusual features of this cave are a 
“Petrified Forest”: a ballroom where local historians insist 
one of Missouri’s governors, Thomas C. Fletcher. gave a 
dance: a “Grotto”: and a “Santa Claus Chimney.” 

For those who have time to browse, there are many 
other attractions in the Meramec Valley which has been 
called appropriately enough, “The Playground of St. 
Louis” and “The Northeast Gateway of the Ozarks.” In 
the state park itself there are some 7,000 acres of timbered 
hills criss-crossed by scenic drives which wind leisurely 
through the Missouri highlands. For nature lovers, there 
are foot trails, and for Isaac Waltons small and large- 
mouth bass, sun perch. a few jack salmon, and channel 
catfish. The Indian word for the latter fish is Meramec, 
which accounts for the region’s picturesque name. 

Another feature of the park is a nursery operated by the 
Conservation Commission, which also maintains a 25-acre 
walnut grove, and a 4{)-acre model pine forest. Near the 
walnut grove is a giant burr oak, estimated to be more 
than 300 years old. 
about 140 feet high. 

For those who like the quaint and unusual, there are in 
the towns which circle the park, a number of interesting 
old buildings and industries. In Washington, the equip 
ment used until recently 


It is 16 feet in circumference and 


to make zithers has been pre- 
served. Here, one can also find three factories turning out 
corncob pipes. In Newport. there is an ante-bellum brick 
church which is a favorite of tourists. At St. James. 
“Dunmoor”™. once the private home of Thomas James of 


Next Month 


4s a special pre-Convention feature for the September issue of the 
Journal we are promised a Portfolio of pictorial scenes made by St. 
Louis PSAers in and around St. Louis. 


the Maramee (old spelling) Iron Works still stands, but 
now it is used as a state Federal Soldier's Home. 

Perhaps the most famous attraction above ground is the 
Arboretum at Gray Summit, an extension of the Missouri 


Botanical Garden, more popularly known as Shaw's Gar- 
den in St. Louis. Here. one of the largest collections of 
orchids in the world 


many of them developed at Gray 
Summit. are on display. They vary all the way from the 
splashy purple Cattleya to the yellow lady-slipper. 


All of these famous print 


makers will be at the Convention and can tell you exactly where they 
were made and the best time to get them. If you don't bring your 
Journal with you for reference the Portjolio will be available at the 


Convention Desk.—db. 
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Photo.-Sketching Fur! 


By Jane Campbell 


lf you have ever wished you could 


draw and sketch, but just haven't felt 


that you had sufficient talent, why not 


try photo-sketching? Its fun, and can 


Preliminary sketching 


be very practical as well. As we mean 


it here, photo-sketching consists of 
drawing over a photograph and bleach- 
ing away the photographic image so 
only the drawing remains. If more 
than one is desired, a photographic 
copy is made and additional prints 
made in the usual way on contact or 
enlarging paper. 


It would be helpful. before begin- 


ning. to study some artist's books on 


sketching and practice some of the 


exercises. Make a practice also, of 
watching for sketched illustrations in 


magazines and newspapers, saving the 


best for future reference. Select a 


fairly simple photograph with well- 


defined lines for your first project, 
as portraits and landscapes with large The original 
undefined areas are apt to be more 
dificult. Your photograph should be 


on a dull-surfaced paper and be at 


least 5x7 in size. Enlarging proof 


papel is good and is less expensive 


than double weight papers, although 


most matte surfaces will do. even 


fogged paper, as the bleach or reducer 


removes the fog along with the photo- 
graphic image. If you make prints 
especially for sketching. keep them 
full of detail but as light as possible, 

Sketching can be done with India 
ink or any type of pencil. Charcoal 
pencils and the Blaisdell type 
#152-T produce excellent effects, but 


Bleaching 


ordinary graphite pencils are best 


an \ for beginners. as mistakes are easily 

4 erased, Start with sharp-pointed 

a may have been present in the orig- 

inal photograph. One of the nicest 


3H or 2H on the outlines of the high 
Building up detail things about photo-sketching is that A sharp rendering 


light areas and work toward the 
shadows. Work quickly and lightly at 


first. and correct any distortion that 
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the distortions, rust stains, cracks, 
and other un-aesthetic details can be 
corrected or eliminated by merely 
ignoring them. Remember, you are 


sketching, and no rulers are allowed. 

When everything has been gone over 
and outlined lightly, you are ready 
to bleach or the unwanted 
photographic image. This procedure 
is the same for either pencil or ink 
except that “ageing” the India ink 
drawing at least overnight seems to 
make it more permanent. Freshly 
mixed acid fixer will bleach the 
image, but it’s rather a slow process. 
Farmer’s Reducer. as 
packets, mixed 
is very 


rec uce 


sold in small 
formula 


for- 


from a 
One 


or 
satisfactory. 
as follows: 


such 
mula is 


Farmer's Reducer (Kodak R-4A) 
Solution A 
Potassium Ferricyanide 275 
Water to make 
Solution B 


grains 


8 ounces 


> ounces 
32 


Plain Hypo 
Water to make 
For 


ounces 


use. add one ounce of 
Solution A to 4 ounces of Solu- 
tion B. and add water to make 


32 ounces. Keep solutions sepa- 
rate until just before use. 


After a pre-soaking in a tray of 
plain water, your print can be im- 
mersed in the reducer and agitated 
carefully by tipping the tray from 
the outside edge. The Ferricyanide 
is somewhat and proper 
precaution should be taken. When the 


poisonous 


image has disappeared completely 
(or as much as you want it to) re- 


move the print from the reducer and 
wash for at least 15 minutes, taking 
care not to smudge the pencil work. 
Dry carefully blotters. If 
your “drawing” is to be copied and 
prints made from the copy negative, 


between 


there is no need to give prolonged 
and careful washing and drying pro- 
cedures. If it is to used as an 
“original” . . . it must have the maxi- 
mum washing time and careful dry- 
ing between clean blotters. 

When your drawing is dry, don’t 
be disappointed if it now 
anemic and lifeless your sketch- 
ing work is just beginning, as the 
shadows and halftones must be built 
up. An extra print of your original 
photograph is handy now to check 
your progress, and if you've had no 
sketching experience at all, three 
extra prints may help: one very light, 
one normal, and one very dark. The 
basic idea is to have your drawing 


be 


seems 
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A soft rendering with rough paper surface providing texture 


render tones ranging from white to 
black. 

For the darkest shadows an HB or 
softer pencil will The 
Blaisdell +152-T pencil, mentioned 
before if used carefully, can be com- 
bined with ordinary pencil work and 


be needed. 


will make dark lines without denting 
the paper or crumbling. Photo- 
graphic copying can increase the con- 
trast of any relatively weak drawing 
and produce a_ pleasant charcoal 
effect. 

When you've done all you can, and 
you think your drawing is finished, 
lay it aside for a few days .. . at the 
end of this time, if you’re still satis- 
fied, give it a of protective 
plastic spray and it’s ready for use 
or copying. As copying can be an 
expensive and time consuming pro- 


coat 
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cedure, unless vou do enough to war- 


rant the equipment and a_ standard 


set-up. it may be easier (and less 


expensive) for you to have a copy 


negative made commercially in the 


size vou desire, 


Assuming vou do have access to a 
copying set-up and a cut film camera. 
test 


an adaptation of it, 


the following exposure idea. or 


may be helpful. 
\fter selecting and loading your film. 
faster than the 


which should be no 


Isopan, Portrait Pan types and pref- 


erably a Commercial or Process 
film, position your drawing in place 
and take an exposure reading. Adjust 
vour lens opening or lights (or both) 
so that the 


be something 


normal exposure would 


near ten seconds, In- 
sert the film holder. remove the slide 
and film for 


seconds, then push the slide in about 


expose the entire five 


an inch and allow another five sec- 


onds continue this procedure 
until the slide is completely inserted. 
You should film with 


exposures seconds to at 


have a 
five 


now 


from 


0 


Flowers and other natural objects as well as 
man-made ones may be rendered by this 
process, with unwanted detail eliminated, 
backgrounds cleaned up, and so on. The uses 
of such renderings are manifold. “Line” cop- 
ies, on Commercial, Process or litho films are 
best for this type of copy. 35mm positive is 
similar to Process. 


detail may be enhanced, al- 

turn over the negative’, col- 
in @s many ways as your 
devise. Copy may be line 
or continuous tone, depending on your treat- 


Architectural 
tered, reversed 
ored and treated 
imagination will 


ment of the original. 


least 29 seconds. Fill a small tray 
Dektol or Vividel in the stand- 
1:2 proportion at 70 When 
lights. 
holder, 


with 
ard 
this is turn out the 
film from the 
lengthwise 
strip for 
other 


ready. 
remove your 
down the 
four 


one for six 


and cut it 
center. Develop one 
and the 


After 


strips, 


minutes 
minutes. washing and drying 
test study them care- 


\t least one of the exposure 


these 
fully. 
and development tests should be cor- 
rect for the effect you want. .. . if 
least have a_ tangible 
basis for further experimentation. 


After 


and confidence with pencil drawing, 


not. you at 


you've gained experience 
try some pencil portraits, or go on 
to India ink drawings. Keep in mind 
the potential use of your drawing 
and make the “original” at least 
twice as large as the eventual copy 
will be, will be 
minor minimized. 
Two of the obvious uses for photo 


so the lines 


errors 


or cut 
clear and 
drawings are bookplates and greet- 
ing cards, but there are many more: 


titles and maps for slide shows, small 
line drawings from which cuts can 
be made for stationery. larger line 
drawings for church or club  bro- 
chures. “architect's” drawings to help 
visualize possible home or business 
remodeling the uses are limited 
only by your imagination. 


Maps and charts are easy to prepare with 
this technique. Copies can be colored. 
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Make Your Travel Show 


Sound Professional 


By J. Lawrence Hill, Jr. APSA 


Have you ever been asked to show your travel or 
vacation pictures to a group of people and you've beg- 
ged off with the reply “oh, they aren't good enough for 
that?” Are you sure they are not? What's wrong with 
them? Are they all out of focus? Don’t they show where 
you have been? How do you know they arent good 
enough? Could it be that your pictures are good, but 
that you underestimate your ability to present them in 
a good fashion? 

On the other hand, maybe you are one who, with- 
out urging. will show your slides or home movies when- 
ever oceasion occurs (or can be made). Few of us will 
admit being in this class. even though our friends might 
put us there. Somewhere between 
most of us fit. We have. or may get good pictures. We 
would be glad to show them to our friends or groups 
and would like to do as good a job as possible. The 
question is how? 


these two extremes 


Perhaps we can help you put your show together so 
that it will sound interesting and professional. Although 
the following comments for the most part refer to slide 
shows, they are equally applicable to movie shows. The 
words “movie sequences” can usually be substituted for 
the word “slides,” without affecting the meaning of the 
statements. 

We'll assume that you already have some pictures. 
Where did you go? What did you see? Would you like 
to go again and would you recommend others to go 
where you did? If this be true, then you've got one very 
essential ingredient of a “travel show’—Your interest in 
the trip. 

Five preparatory steps 

There are five steps in the preparation of a travelogue 
which, together with some comments on the technique 
of narration and projection, form the basis of this 
article. The first step is cull. Look at your slides or 
movies projected on a screen. Discard all slides or note 
for cutting film sequences that are out of focus. washed 
out from over exposure or are too dark. These are 
technical misfits that have no part in a showing of your 
pictures to other people. It’s a quick step, but a most 
important one. 

The second step is sort and arrange. It doesn’t imply 
that all that you have left are to be used for a show, but 
at least these slides or movie sequences are suitable for 
use. It is at this point that you must begin to think about 
your talk that is to accompany your slides or movies. 
Think of the story you want to tell and the possible 
sequences in which you might show your pictures. You 
don’t have to show them in the exact order in which 
they were taken. In fact, your travelogue is likely to 
sound more professional if you don’t. 
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There is no one way to establish your show. It depend 
a lot upon where you have been and what you saw and 
what pictures you have. Sometimes travel ads or bro- 
chures will give you an idea of how to arrange your 
pictures. For example, Puerto Rico is advertised as a 
“land of contrasts.” Here, then, is an opportunity to 
arrange a show, at least in part. to illustrate these con- 
trasts. There are contrasts in buildings, shops, homes 
transportation, climatic areas, flowers, topography, ete. 
You wouldn't want to build the whole show around this 
one theme, but it’s a possibility for part of it. Puerto 
Rico is also advertised as an “Island of Enchantment.” 
so with that key idea. more of the pictures could be 
grouped to show some of these enchanting places. 

What does one do when one travels in other places? 
Well. one shops or swims or sight sees or visits in homes 
and gardens of friends living there. Here then is another 
possibility of grouping. 


Group your slides 


Up to this point, slides should be separated into 
without regard to Movie 
should be cut from the full rolls and identified by clip- 
ping a descriptive note to the lead end of each strip. 
Don't leave cut strips around without labeling or you'll 


froups sequence, sequences 


be lost when it comes time to splice these sequences 
together again. 

The third step in putting together your travelogue 
consists of selecting the sequence and number of slides 
(or footage of movie film) that will be shown. It will be 
a big help in putting a slide show together if you can 
lay out 50 or more slides so that they can be easily seen 
together. Lay a small storm window or window screen 
across two chairs or saw horses or prop it up on one 
edge on a table. Place some white tissue paper or 
opalized plastic sheeting on the glass or screen and put 
one or more 60 Watt lamps underneath. This will provide 
reasonably diffused illumination and with your 
slides spread out on the paper or plastic, you can see 
quite well what each is. This works well with the movie 
strips. too. 


good 


Select and arrange 

Now lay out the groups you have sorted, select the 
ones you are going to use and arrange and re-arrange 
them in the order you want to use. Follow a distant 
or long shot with a medium length and/or a close-up 
view of the same area. Don’t. however. show two succes- 
sive slides of the same view that are almost identical. 

Unless you are showing your pictures to members of 
your family, avoid repeated slides or movie sequences 
in which your wife or husband appears. Remember that 
to “outsiders.” your family pictures mean little and 
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repeated showing of the same person, even in different 


places, soon gets tiring. 
What will you sav? 


\s you arrange and re arrange your pictures, think of 
what vou might say as you show them. Do you have 
good title slides you can use or can you make up some? 
Titling sets for both movie and still cameras are inexpen- 
sive and are easy to use. It's a lot easier. however. if you 
“Welcome t 


Colorful Colorado” is a sign that hangs at the side of 


have taken title slides as vou went along. 


the road as one enters Colorado along many of the major 
highwavs. A slide or movie shot of this sign, then. is 
an ideal title for the complete show, or that portion that 
fits the title. 

You will need an introduction to your show and 
shots 


Initial preparations for 


probably some “transition” as you go from place 


to place. the trip. packing of 
the car or departure by plane may well be used to start 
off vour travelogue. If you don't have these slides o1 


1 re-enact the scenes and shoot now that 


mov les, 


you ca 
vou are back. 
Perhaps your grouping of pictures will leave several 
isolated shots that are general scenes and belong to no 
one group. See if some of these can be used as “tran 
sition” shots. Instead of jumping abruptly from Denver. 
for example down to Colorado Springs. why not use a 
picture taken front 
range of the Rockies? As you show this, you have an 


“transition somewhere along the 


opportunity to introduce the next series or sequences and 
thus tie together the two groups. 


Have a good ending 
You will need 


This can be 


land as you sail away or some more clever way of termi- 


a suitable ending for your show, too. 
a traditional closing sunset or last view of 


nating the show. One traveloger ended his show by say 
ing “| hope you've enjoved this show as much as I have 
in bringing it to vou from one end to the other”—and 
his closing slide was two burros walking in line, head to 
a trip by horse- 
back. said, “Well, that’s the end of our story for tonight. 
folks. good night” 
horse going north. The ending should be appropriate to 
ideas that 


help to make your travel show look and sound profes- 


tail. Another. who had been showing 
and he showed the south end of a 


the show, and it is these unusual. clever 
sional. 

Closely related to the third step, is the fourth—the 
preparation of the narration, Some people write out 
what they are going to sav about each slide and then 
read from their script during projection. This seldom 
produces a “professional” show. Just as there is no one 
way to put the pictures together. so too there is no one 
way to tell about it. Use your own style of speaking. Don’t 
imitate somebody else. but develop a pleasing stvle of 
your own that is easy for you to use. In general it is best 
to take your audience with you on your trip. Speak in the 
present tense—“now let’s go to .” rather than 
saving what you did do. as “from we went to 

People who don’t know you may not care 
to be told what you did, but they sure like to be taken 


along with vou 


“while you did it.” 


Bring in some short but pertinent items of historical 
your pictures. For 


or geologic interest as you show 
glaciers 


example—Yosemite Park was carved out by 
countless ages ago. The valley floor at 4,000-foot eleva- 
tion is a huge deposit of glacial silt and debris from which 
rise the towering summits of El Capitan, Half Dome, 
ete.. or you ean relate that the ancient Pueblo Indians 
lived “top side” on the Mesa for 400 years before build- 
ing their cliff dwellings in caves below the rim. As you 


tell these facts, show your slides or your movie sequences. 
Avoid being trite 


Avoid introducing each slide with the expression “This 
is— or “this shows—.” Tell a little story with your 
sequence. Don’t say “this is Niagara Falls.” Your audi- 
ence will recognize that, or most of them will. Instead, 
tell them that the waters from Lake Erie flow down the 
Niagara River and in a distance of only about three 
miles drop over 300 feet. Part of this drop is in the 
rapids above the falls (and you show a slide or two of 
these). Part of it is in the rapids in the lower gorge 
(and you show some views of this area) and a vertical 
drop of 167 feet carries water over the falls themselves. 
You can say too that the International Boundary line 
divides the river so that we have the American Falls 
(slide shown) and the Canadian Falls (also shown). 
Now you've told a little story and illustrated it and your 
talk begins to sound “professional.” 

Where do you get bits of information like this? From 
booklets and brochures available in the National Parks, 
from travel folders, Chamber of Commerce literature, 
articles in travel magazines like the National Geographic, 
Holiday, Arizona Highways, etc. 

The last of the five steps is another cutting or tailor- 
ing operation. Tailor it to the audience you are going 
to show it to and cut it to a reasonable length. An hour's 
show without intermission or an hour and half with 
a midway break of 10 minutes is long enough. It is far 
better to leave your audience wishing they could have 
seen more than to have them wish you had stopped 
long before you did. If your vacation trip was a lengthy 
one, break it up into smaller units to show at successive 


times. 
Several cautions 


Your narration and your pictures combine to make 
or break your show. Don't brag about your pictures. 
If they are good, people will recognize this fact. On 
the other hand, don’t apologize for a picture, either. 
If it requires an apology, it shouldn't be used except in 
rare instances where, without it (poor as it is) your 
story would be incomplete. Avoid repetitious use of any 
phrase such as “this is typical of or “this is—,” or 
* Keep your voice animated and at a 
lively pace. Avoid a monotone for it may put your audi- 
ence to sleep, in spite of the good pictures you may 
have. Put a little humor into your talk. If a funny thing 
happened to you, share it with your audience. Get them 
to laugh or chuckle, if you can, but avoid being con- 
sidered “corny.” 

Now, one last suggestion to you “sliders” 
your slides in sequence before you give your first show. 


“this shows- 


number 
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order. If you decide to re-arrange, re-number as 414A, 
41B, etc. There is nothing quite so nerve wracking as 
having a series of unnumbered slides fall to the floor 
just before show time. That can happen to any of us, 
but when numbered, you can pick them up, arrange 
them quickly and the show goes on, sounding and look- 


ing professional. 


The Author 

Larry Hill is the kind of photographer who can assemble a 
travel talk on his home town and have his neighbors wonder 
where he found all those beautiful scenes. His list of achieve- 
ments is as long as both arms. He has been teaching photography 
since 1925, holds a Two Star rating in Color and Nature, has 
been president of the Kodak CC, is Slide Director for the 1958 
Rochester Salon and has produced many excellent slide talks. 
In between these activities he is Administrative Staff Assistant, 
Color Print and Processing, Eastman Kodak Company. 


Little Red Rayfilter 


By A. Lynne Paschall 


Once upon a time, there was a little girl who was loved by 
everybody because of her winsome ways. She was a partic- 
ular favorite of her grandmother who one time presented her 
an “A” filter for her camera. This made a great hit with the 
little girl, for she always fancied black skies and weird 
effects. 

After that. whenever she took her Press Graphic out into 
the field the ray filter always went along, and this soon earned 
for her the name of “Little Red Rayfilter.” 

One day, Red’s mother called her in and said, “I hear that 
your grandmother is quite ill and has taken to her bed. Will 
you take her these cakes that I have just baked, and a bottle 
of wine to restore her strength?” 

Nothing pleased Red more than a trip to Grandmother's, 
so she accepted the commission with alacrity and was soon on 
her way. She was somewhat puzzled about the wine until she 
pulled out the cork and took a sniff. It smelled like shortstop 
solution, so she concluded that it was something to check the 
fever, and replaced the stopper. 

She hastened down the shady woodland path, humming a 
tune as she tripped along, and waving friendly greetings to 
all the woodcutters that she passed. She was rather astonished. 
however, to see that little wood was being cut, and the wood- 
cutters were wearing their Sunday clothes. “What’s up?” she 
finally asked one and found that the annual Woodmen’s Ball 
was on at the far side of the forest. 

“Take care little girl”, they cried, “there’s a wolf on the 
loose hereabout, but if you need help just call upon us.” Red 
thanked them prettily and hastened on. 

Sure enough, at the very next turn she met the wolf, but 
being an innocent little girl she did not realize what a danger- 
“I hope your camera is loaded with 
panchromatic film.” said the wolf pleasantly,” for without it 
you will never get a picture with that red glass over the lens.” 
“Ah sir, that I well know.” said Red Ray. “I am on my way 
to Grandmother's. She is sick and I am taking her some body- 
developer and fixing solution. She lives in the cottage under 
the tall oak at the end of the path.” “Fair enough,” said the 
wolf, “pick her «ome flowers as you go along, she will love 


ous character he was. 


that,” and he disappeared. 
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When litthe Red reached her grandmother’s house she saw 
that the latch string was hanging out and it had a film spool 
tied to the end of it. “Granny, Granny,” she called, “It's Red 
Rayfilter bringing you some food and drink.” “Well pull 
down the bobbin and the latch will fly up,” said a shrill voice. 

“How squeaky your voice sounds, Grandmother,” said Red 
as she entered. “It would be better for a little oiling” was the 
reply. 


“What big ears you have, Grandmother!” “The better to 
hear the news, my dear.” 


“What big eyes you have, Grandmother! 
watch the television with, my dear.” 


The better to 


“What big teeth you have, Grandmother!” “The better to 
eat you with,” said the wolf, for he it was, and he started to 
crawl out. 

Little Red, remembering the advice of the woodcutters, ran 
to the window and uttered a shriek that would have done 
credit to “Injin Joe” on the Burlington Zephyr. Then Grand- 
mother, hearing the commotion, came in with her broom. She 
was not sick at all but had been out sweeping the back stoop. 

What she did to that poor wolf was a shame. 

In two minutes flat, the first contingent of woodcutters ar- 
rived. They presented a beautiful sight as they came across 
the lawn, eight abreast and marching the quick-step in per- 
fect time. It was their first public appearance in the new 
jackets of forest green, and they wore their red Robin-Hood 
caps jauntily. Each carried a newly-polished axe over his 
shoulder and the glittering display was one long to be re- 
membered. Other delegations continued coming for an hour, 
but there wasn’t much they could do for the wolf. 

When the first group arrived, the wolf was lying on his 
back, with his feet up in the air and a puzzled look on his 
visage. They trimmed him down to convenient size and carted 
him off in triumph, the band playing: “Who's Afraid of the 
Big. Bad Wolf?” 

“How brave you were, Grandmother!” said Red. “Yes, 
child, I learned all about wolves when I was young. Now 
load up the cine box with color film and get busy before the 
show is all over!” 


| 
ne 


Judging from the many cartoons 
on the subject and the vast assortment 
of jokes pertaining to the topic, the 
average feels 


that she is more a slave than a part- 


photographer's wife 


ner to her spouse when it comes to 
sharing his hobby of photography. 
Lnfortunately, too few men take the 


trouble to get far enough beyond 
their self-centered 
their hobby to appreciate the poten 
tials for 


faction 


own interest in 
added pleasures and_ satis 
the 
mate's 


inherent in practice of 


cultivating their whole- 


hearted interest and participation in 


what they are doing. Too many 
enthusiasts use photography as an 
escape from their home affiliations 


rather than an opportunity to enrich 
that 
Before we get too involved in what 


relationship. 


might appear to be a sermon = on 
“How To Be Happy Though Mar- 
ried.” lets just say that you might 


he surprised at the fun you can have 
teaching your wife the techniques of 
a camera and sharing together 


the satisfaction that comes from the 
successful achievements you acquire 
in this field. She may have been good 
enough to enthuse over your pictures 
without knowing the problems you 
had to surmount to accomplish them, 


but if she worked with you enough to 
know what actually into. their 
completion it’s fairly certain she will 
and warmer 


foes 
have a much deeper 
feeling for what you are doing than 
if she is left out in the cold. 

Granted, as in teaching her to drive 
a car, there will be obstacles to over- 
come and you will do well to cultivate 
patience as one of your major virtues. 
Just remember that unless she has had 
some background on the subject you 
can't expect her to be as fluent and 
versed in the terminology as you are, 
and if it is necessary to go over the 
same thing twice, try to visualize how 
you would make out with a pair of 
knitting needles if she were teaching 
you to use them for the first time. 

If you get her a camera which em 
bodies the basic control adjustments 


Altha Fishback made this shot in color as 
described in the text, after Glen had taught 
her to use the camera. 


but not too many gadgets to worry 
about, she will probably enjoy it more 
and you will be successful in 
your teaching than if she were using 
an ulta fancy job. Where my own wife 


more 


was concerned, she happens to like the 
idea of being able to see just what she 
is taking, so I got her a Rollei. One 
of the first lessons to learn is the ad- 
visability of keeping the camera steady 
during exposure and wherever possible 
to use a tripod. If you expect her to 
get consistent results you should also 
see that she has a reliable exposure 
meter. 

Don't expect the little lady to step 
taking pictures 
till you've given her a good briefing 


right out and _ start 


on the mechanics of her camera and 
on the basic principles involved in 
taking a picture. It is most important 
that you do not give her too many 
literal remember. Explain 
every phase of her camera and_ its 


rules to 


workings in terms of logical reasons 
why it is so, and illustrate each point 
with examples which make it clear to 
her what is actually taking place. With 
this approach she will understand what 
is going on and when a unique prob- 
lem confronts her will be able to find 
a solution through the logical appli- 
cation of the facts she already under- 
stands. A bundle of memorized rules 
in her head would probably leave her 
floundering the first time she ran 
across a situation which had not al- 
ready been thoroughly explained to 
her. It is also much easier to retain 
for a long period of time anything 
that you fully understand. while rules 
are easily forgotten or become dis- 
torted. 

In teaching the mechanics of the 
camera you would do well to take up 
each factor in the sequence in which 
it is used when you are actually taking 
a picture, and as your wife gets to 
shooting pictures have her take each 
step in the same order each time so 
she will build up proper habit patterns 
which eventually develop into reflex 
reactions. This will ultimately 
most helpful because when you are in 


prove 
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Teach Your Wife To Use A Camera 


By Glen Fishback, APSA 


the middle of shooting a subject you 
want to be able to concentrate on get- 
ting the picture rather than to be 
worrying about the problems of how 
your camera functions. 

The operation of a shutter need not 
prove complicated. In order to avoid 
possible camera movement it can be 
set at 1/100th for average snapshoot- 
ing in black and white and at 1/50th 
for color. If there is going to be fast 
action in the subject, employ the fast- 
est shutter speed possible, and if the 
picture material is stationary with a 
need for depth of field, use a tripod 
and a slow shutter speed. You can 
also advise that when shooting action 
it is usually advantageous to pan the 
camera with the subject as it goes by 
to minimize the degree of traverse 
of the image on the film. 

At the same time you are explaining 
camera details you can coordinate this 
with your advice on the exposure 
meter. After being sure that the meter 
is set for the proper film speed and 
you have ascertained the shutter speed 
to be used, the next thing to do is to 
set the camera for the f:stop corre- 
sponding to the shutter speed chosen 
as indicated by your exposure reading. 
An explanation on how stopping the 
lens down gives greater depth of field 
wouldn't go wrong now, and let her 
know that the difference between each 
stop is a factor of 2. Don't just state 
the fact, but let her look through the 
lens while you open it up and let her 
see how twice as much light comes 
through when it is opened up a stop 
and she will then see the logic of 
doubling your shutter speed for each 
stop opened and the reverse for going 
the other way. 

Now if will just 
camera she is all ready to snap a pic 


she focus the 
ture assuming she has a subject and 
youve helped her load the camera 
with film. We won't touch here on the 
function of loading, unloading, wind- 


This is Altha, victim of Glen's plot to turn 
her into a photographer. Question: How soon 
will Altha appoint Glen helper? 
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ing film, general care of camera, 
developing. etc., but will leave this for 
you to do in terms of the type of equip- 
ment being used. 

Before wrapping this article up, 


however, I'd like to take you on a field 


trip with my wife. Altha, and me to 
some of this talk works in 
practice. Shortly after giving Altha 
her Rollei we were scheduled to do an 
assignment for 


see how 


Ansco so we decided 


(See Teach Your Wile, page 46) 
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Mirror Lake in early morning. 


Have you ever driven to work in late Spring or early 
Summer and wished you could keep on driving to some 
far off place? The weather is just perfect .. . the sun is 
mellow and warm with just enough of a breeze to rustle 
the tree tops. The sky is a deep clear blue . . . ceiling 
unlimited. Even the old car seems to run better. The 
night before you gave your movie camera a cleaning and 
dusting from its winter rest and wound it up, aimed it at a 
picture on the wall and pushed the button. The whirring 
noise made a very familiar sound .. . so familiar that 
your wife looked uneasily over the magazine she was 
reading and knew what was coming up. Stocking up on 
color film was nothing new to her except that the reasons 
and explanations were always different. 

The combination of the above symptoms are easily 
diagnosed. You have a touch of a common malady known 
as “Cine Vacation-Itis,” in which the patient not only has 
an uncontrollable urge to go on a vacation, but also to 
film a movie record of his trip. What is the cure? That's 
easy. Take a vacation of course. Where shall you go? 
Which brings us down to the point where this story should 
have started in the first place. 

Each state in this land of ours has its attractions and 
vacation spots, but if you want scenes that will make 
your audience jump right out of their seats, then Yosemite 
National Park in the High Sierras of California is the 
place. 

Probably nowhere in the world can the vacationer and 
movie maker find such a concentration of mountainous 
beauty in a small area than in Yosemite National Park. 
Seasoned travelers who have viewed the many scenic spots 
of the world return again and again to see the marvels of 
Yosemite. This masterpiece of natural architecture was 
started. according to geologists, about 200 million years 
ago. It has been in the making until 20,000 years ago 
when the finishing touches were put in and has remained 
practically unchanged since that time. At one time Yo- 
semite Valley, which is only 74 miles long and 11% miles 
wide, was covered by the Pacific Ocean. Millions of years 
passed, the water receded and the earth’s crust was uplifted 
forming the Sierra Nevada Mountains and the beginning 
of Yosemite Valley. The re-invasion by the sea, plus the 
gouging out by glaciers left the gorge as an inland lake 
which when it receded became the bed of the Merced 
River and resulted in the Yosemite that we know today. 

Located in the High Sierras of California, Yosemite 
Valley is open all year and has two main entrances; one 
from the East and one from the West. The eastern entrance 
(U.S. Highway 395) turning off at Leevining (California 
State Highway 120) is not open until after approximately 
July 15th. This road goes through Tioga Pass which in 
Winter is covered with 25 to 30 feet of snow and it is not 
until summer that the road is completely cleaned for safe 
travel. The two western entrances are on California State 
Highway 140 and 41 which branch off from U. 5. High- 
way 99 at Merced and Fresno. 
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Probably the first most spectacular view of Yosemite 
for the visitor is from the eastern entrance on State High- 
way 41. The road, a well paved mountain highway goes 
through a quarter mile tunnel. As you come out into the 
daylight again, there lies Yosemite Valley just like a huge 
painting. After blinking your eyes to make sure it is real, 
you park your car in the parking area and without even 
getting out of the car, witness a sight of scenic splendor 
unequalled any where in the world. At the left guarding 
the Valley is a huge block of granite towering 3604 feet 
in the azure sky. Known as “El Capitan”, its sides are 
bare of vegetation and seemed to have been chiseled by 
some master sculptor. To the right can be seen Bridal 
Veil Falls, a glimmering shaft of white water dropping 620 
feet like the silken folds of a bride’s veil. Through the 
lush greenery of the Valley, “Half Dome” can be seen in 
the background, a large rock formation thrusting its 
rounded top 4892 feet into the air. 

Accommodations in Yosemite are excellent. There are 
trailer parks, camp grounds and large hotels. In the peak 
summer months, however, reservations are advisable. 

The scenic attractions call for color film and the cine 
filmer can obtain an abundance of human interest and 
action in his movies, balanced with awe inspiring shots of 
the natural wonders. Bears roam the Park, halting motor- 
ists for food. In taking pictures the Park Rangers warn 
vacationers that they are wild animals and should not be 
teased or antagonized. Deer also abound in the meadows 
affording good shots of wild life in natural surroundings. 

Perhaps one of the most interesting and educational 
scenic spots in Yosemite is the Mariposa grove of Big 
Trees. Over 200 giant Sequoia trees are in this grove and 
they are among the world’s oldest living things. The 
“Grizzly Giant”, estimated to be about 3800 years old is 
over 200 feet tall and the trunk measures 96.5 feet at its 
base. Another famous tree is the “Wawona Tunnel Tree” 
in which a tunnel has been chiseled right through the tree 
allowing a car to pass. 

\ good opportunity to use telephoto lenses is afforded at 
Glacier Point, over 3250 feet above Yosemite Valley. 
Three of the largest waterfalls can be taken from this point 
and cut into shots taken from the floor of the Valley, mak- 
ing a nice variety of angles. Mirror Lake is another im- 
pressive sight. Located in a canyon at the base of “Half 
Dome”, the lake in early morning is as smooth as glass, 
appearing as a huge mirror reflecting the trees and moun- 
tains above. Yosemite National Park has a total area of 
1190 square miles and is about the size of Rhode Island. 
It includes, besides Yosemite Valley, the upper reaches and 
back country of the High Sierras, a beautiful scenic region 
of lakes, mountains, meadows and big trees, accessible by 
trail and pack animal. 

It is a known fact that a trip to Yosemite will cure 
“Cine Vacation-itis” for at least a year. In some obstinate 
cases it takes two trips. If you are a cine filmer, either 
8mm or 16mm, who wants to get away from stop and go 
signals, loud alarm clocks or even the wife’s cooking 
(don’t let her know that), then Yosemite National Park 
offers the right diversity of attractions that is sure to 
please every one. And what’s more, you will come back 
with some movie scenes that will make your audience jump 
right out of their seats. Some will probably get a touch of 
“Cine Vacation-itis” right on the spot. It is contagious, 
you know. 
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Bridal Veil Falls drops 620 feet. 


Vernal Falls in early morning. 


Mirror Lake. Is it right side up? 


a 
>. 
37 & 
2 


times these days at a meet- 
slide the 
“Gee! Im just sick, 


Many 


ing of color enthusiasts 
remark is heard: 
some of my older slides are fading 


The all 


I'm ashamed to show 


terribly. colors are washed 


out, and them. 
But I guess there is nothing that can 
be done about it, the trouble i 


that I'll never get back there again to 


and 


get another set.” 

rhe remark is looks of 
understanding, for others are having 
the 
mournings of their own. It all sounds 
like a bad state of affairs, but 
let little further. 

There seems to be no question but 


met with 


same experience, and go into 


very 


investigate a 


us 


that some types of color film trans- 


parencies are actually fading, for | 
have personally investigated some 


instances and definitely proved that 
fading has taken place. However, 
fortunately for the rest of us who 


use other types of film, apparent fad- 
actually 

Let tell a particularly 
interesting incident that definitely 


proved that what looked like fading 


not 


so. 


of 


ing’ Is 


me you 


was caused by something that was 
entirely different. It came on so 
gradually that for a long time we 
were unaware that some of our older 
slides has lost their pristine bril- 
liance. Then it dawned on us that they 
had lost their sparkle, and looked 
lifeless, It was quite a shock, for 
they were a popular set, and many 
demands were made for their show- 


ing. We had to keep on projecting 
them, but felt it necessary to explain 
they were quite old, and had lost the 
greater part of their original color. 

\t one 
slides dropped onto the hard 


if these showings. one of the 
floor 


und was broken. \s soon as possible. 


this slide was dismantled to be re- 
mounted. On looking at the glasses. 
it was noted that there was a smoky 
appearance on the inner surface. Not 
much thought was given to this. and 
the slide was completely remounted 
with new glasses. At the next show- 
ing of this set. the slides came up 
with their usual lack of lustre until 


Are Your Color Slides Fadin 


By Charles J. Eacock 


we came to the one that had been 
remounted. When this one flashed up 
onto the sereen, there it shone with 
all its old brilliance. We were 
amazed. Even so, it did not dawn on 
us just why this had happened. 
Later, thinking over, the 
suggestion came to examine all the 
rest of the slides to this set. On dis- 
mantling all of them, found the 
same dingy coating of something on 


things 


we 


the insides of all the glasses. They 
were all remounted with good clean 
glasses, and a trial run was put 
through the projector to see how 
they looked. Imagine our delight, 


when they literally flashed up on the 
screen. They were an old set, which 
had been projected several hundred 
times, and yet here they were just as 
brilliant as when they were first 
made. They were reborn. 

To be very frank, it was quite a 
puzzle. But to check things we took 
all of the thousands of our 
slides and remounted 
them. Every set, including the very 
newest ones came up with a sparkle 
had not seen for a very long 
while. Also, and this is the key to the 
whole situation, every slide had more 
or less of that dingy smoky deposit 
on the insides of the glasses. 

The question was—“What was the 
cause of that deposit?” A very thor- 
ough investigation was made of all 
possible causes. It was finally found 
that the heat of the projection lamp 
had evaporated the slight moisture 
contained in the film and masks, and 
gathered up the minute particles of 


many 
completely 


we 


dust and impurities present every- 
where, and deposited them by con- 
densation on the insides of the 
glasses when the slide cooled off 


again. It was this film of impurities 
that the brilliance of 
the during projection. The 
transparency had not faded at all. It 


was blameless. 


screened down 


colors 


In these days of brilliant 
jection, very high wattage projection 
lamps are used. And the higher wat- 


tage of the projection lamp produces 


pro- 


a much greater amount of heat. With 
this increase of heat, the greater op- 
portunity of dingy deposits on the in- 
sides of the slide glasses. 

The whole “Do 


we actually need such high wattage 


question arises 


lamps? Are we not overdoing 
things? Is such brilliance so very 


necessary Do not our slides look 
quite a little unnatural? I honestly 
feel, that if ask ourselves these 
questions, and give an unbiased an- 


we 


swer, we are bound to come up with 
the idea that such a showoff is not 
vitally necessary. 

Personally, we have cut down on 
the wattage very considerably. With 
the right kind of projector, there 
will still be plenty of illumination. 
But it certainly does require just the 
right kind of projector; not all will 
do it. 

In our own case, for a fairly small 
showing with a 50 x 50 screen, we 
now use only a 200 watt projection 
lamp. For bigger groups. and a 60 x 
60 screen, we go to a 300 watt bulb. 
And for larger audiences, with longer 
projection throws, we to 500 
watts. With the lower wattage lamps, 
a slide can be left in the light beam 
for several minutes, and get 
slightly warm: and of course a very 
much lower condensation factor, 
with corresponding lowered deposits. 

Where we use paper masks. we are 
now disearding one of the two thick- 
nesses of mask. only keeping the one 
with the reflecting surface. This cuts 
down the amount of moisture by 
almost one half. with a matching de- 
intend 


oO 


only 


crease in deposits. We now 
to try using the thin metal masks, 
mounted between the 
usual. This will cut down the amount 
of moisture still further. 

\s a for your 
that have apparently faded, try open- 
ing some of them up. and if you find 
that smoky deposit on the glasses re- 
mount them. The chances are, that 
they will flash back as though just 
made, and all the question of fading 
will evaporate. 


glasses as 


suggestion, slides 
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Old Stuff 


and One or Two Ways to Use It 


By Wm. Palmer Taylor 
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\s long as there has been photography, people have 
iumused themselves by putting odds and ends on light- 
sensitive material and developing the patterns of light 
and shade that resulted. A few schools have used the tech- 
nique to teach the principles of composition, but the great 
majority of us ignore it as too primitive to be of much 
interest, 
There are, however, three things which can be said 
for this way of making patterns which are not generally 
ret ognized: 
l) tis a to get rid of all the accumulation 
of old paper and film that piles up in the darkroom—the 


fine Way 


projection paper that grew old before one used it all: 
the contact that from the batch of 
prints that one made for some group; the widely-adver- 
didn’t like: 


the job-lot of paper which one got as a great bargain at a 


paper was left over 


tised wonder-material which one tried and 


cut rate and which one has never known what to do with. 
2) It is something to fall back on when you find your- 
those unfortunate situations 


self in one of when you 


have saved up an evening and mixed the developer and 


laid out all the trays, ete..-and then find that the nega- 
tives which were to furnish the Print of the Year are 


simply no good. It is quick and simple and takes almost 
no preparation. It lets you make prints when there seems 
to be 


seem to look like rubber stamps. 


nothing worth photographing, or all your negatives 


3) It has almost unlimited possibilities, most of which 
have never been seriously studied. You get different 
effects as you vary the angle at which the light hits the 
paper, or as you change exposure and development, or as 
you use a small light or a large one. You can use multiple 
lights, or moving lights. You can expose part of the pat- 
tern for one time, and other parts for more or less time. 
You can combine objects on the light sensitive surface 
with projected shadows or even conventional negatives. 

The prints which you see were made when I found 
that the local camera shop was selling out over-dated 
paper at half price: I couldn't resist gambling on a few 
packages. Then I cleaned out my dark room and found 
that a full package of Kodabrom had been packed with a 
lot of miscellaneous junk when I moved to Hamilton, and 
had been aging for a full twenty years the label was 
stamped “expires in 1939” and I must have bought it 
about 1937. Real prewar stuff! It was advertised by East- 
man about 1937 as “... a new type of projection paper 

. very stable and does not lose its density or contrast 
with age.” I can testify that the claim was well-justified! 
I put a heavy glass ash tray on a sheet of the stuff, turned 
on a 40-watt bulb about six feet away for about ten 
seconds, and dunked it in a tray of developer which hap- 
pened to be designed for DuPont Warmtone. The result 
was a strange-looking sunburst, but with nice juicy blacks 
and adequate whites. 
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This encouraged me to work through the package, 
trying out the rest of our ash trays and some Swedish 
glass vases and liquor glasses and cocktail glasses. The 


eflects were quite unexpected in some cases: by varying 
the distance from the light, I could make squat glasses 
look tall, or tall ones look flat. Some of them looked 
right-side up only when | turned them upside down on 
the paper. Some looked like nothing on earth in any 
position. I used up the package of Kodabrom and 
worked through some Varigam and Indiatone and Velour 
Black and Warmtone which had also “expired”—although 
not eighteen years ago! They all gave amusing results- 
especially with some glass pitchers and martini mixers, 
and a heavy glass vase from Holland. 

Looking over the results next day I picked out a 
drunken-looking pitcher and glass, and label the com- 
bination “One Too Many” and sent it, along with the 
weird splotch that resulted from a glass vase, to the All- 
Ohio Exhibition of Pictorial Photography—just because 
they happened to have sent me an entry blank. They 
accepted both pictures, and one got Honorable Mention, 
which just shows that you never know your luck. 

If glass worked, other things might, too. I tried some 
flowers and leaves from our yard and nearby vacant lots. 
Results were only fair: some of the patterns were deco- 
rative, but there was a certain monotony about them, and 
there was a tendency to get a rather unpleasant effect 
when a leaf was partly in contact with the paper and 


Photograms are not new, but this author has given them 
a new twist by making them on old paper. Do you have 
an equally simple stunt that works well for you? Why 
not write and illustrate it? Now? Ira Current, who edits 
our PS&T supplement needs material, so does the Jour- 
nal. Send your long or short articles on techniques to 
Ira at 26 Woodland Avenue, Binghamton, N. Y. Send 
other articles direct to the Journal.—db. 
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partly out. This suggested another technique, though: 
if a leaf could act as a negative, why not put it in the 
enlarger? | took two pieces of glass, and hinged them 
with a piece of tape, and stuck a couple of strips of film 
along the edges to keep the leaf from being crushed. It 
worked fine—especially with Warmtone or Indiatone pa- 
per. (Not so well with some old film, which seems to lose 
contrast with age.) 

For variety, I tried projecting a leaf—or group of 
and laying a spray of the original material on 
the paper. Some of the results pleased me very much, 
but would probably infuriate a purist. They might be 


leaves 


more suitable for use as a decorative screen or lamp- 
shades than as exhibition prints. 

Since, though, one might as well be hanged for a sheep 
as a lamb, I took the next logical step and tried combining 
shadow patterns with conventional negatives. An old and 
utterly undistinguished picture of a row of maples was 
different, at least, when I laid a few maple leaves on it for 
varying times during the exposure. A rather flat pic- 
ture of some woodbine on an old barn looked a lot livelier 
with a few small leaves of woodbine printed in. And I 
got a print that could be called “Dream World” by laying 
some grasses and plantain on a picture which I took 
at sunset of some volcanoes in Guatemala. 

This sort of thing has its limitations, of course. All of 
the effects are not good, and some can be both cheap and 
irritating. If you want a change of pace, though, try it. 
The odds and ends in your dark room, the glass ware in 
your house, and the weeds on your alley, have possibilities 
that you may not have suspected. 
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By 


If the judging of a work of art, a single canvas, may 
be classed good or bad, as might suit the whim of a 
judge. one can readily understand the complexities of 
Unlike the painter's single 


judging a motion picture. 


canvas a motion picture contains many canvasses, or 
frames. Each frame, to insure its acceptance by the judges 
must contain a certain quality of art. And yet a well 
photographed frame is but a small part of that which 
makes a good motion picture. The judges will also look 
to the (edited ) 
and the manner in which it is paced, (continuity). 

If sound has been used, did it embellish the film? Was 
narration and in key with the mood of the film? 
These the elements contained in the film. But fre- 
quently there is yet another element outside of the film, 
which could change the entire 
may call it that, 


method by which the film is assembled. 


musk 
are 
an intangible element 
course of judging. This element, if we 
is made up of the human emotions. Some films on being 
viewed may provide so strong an emotional impact that 
the judge could lose sight of the basic construction of the 
film. However these basics are most certainly still present. 
We have only to switch off the projector and the images 
responsible for the emotions are gone. But what about 
the still at work? Will it a top 
award to a film containing many flaws? A decision based 
a film has evoked could be 
Particularly if those 


emotion? Is it grant 


solely on the feeling which 
unfair to the makers of other entries. 
no material which 


entries contained considerably less o1 


might arouse the emotions. 


Film judging is not a simple task 


In the appraisal of an intricate piece of prec ision 
machinery the judging for top quality is a relatively sim- 
ple task. The alloys used in the metal, the tolerances to 
which the machine is constructed, and finally. its flawless 
Nothing is left to the emo- 
above all others by the 
These are tangible stand- 
But what about the 


operation, are obvious facts. 
One 


accepted mechanical standards, 


tions. machine stands 


ards whic h can readilly be measured. 


film? Here the standards are in the main flexible and 
intangible. The combination of the mechanics and arts 
existing in the film must be so skillfully combined that 


the results merge as one product. 

It has always been the contention of this writer that a 
wholeness is the 
the basics of cinematography—photography, 
And vet these ele- 


film is a True. its 


result of 


“whole product.” 
continuity. editing. titling and sound. 
ments are not in themselves a product. They are but the 
the “whole product.” The 


practice of judging these separate elements is still com- 


tools required as assemble 
mon among certain groups today. Such a method, wherein 
a film is dissected and each technique judged separately, 
cannot possibly an honest rating of that film. 
This system is known as the point, or percentage method 


On Judging The Motion Picture 


Kentera 


of judging. As an example. It may provide 20°% for pro- 
tography, 20° for continuity, 10% for editing, 10% for 
titles, 20% for sound, and 20° for audience reaction. 
These points may vary with the various groups of judges. 
There exists wide controversy as to which technique is 
the most valuable. In this fact lies an admission of the 
inaccuracies of the point system. Such a system is in 
itself a bottleneck of indecision. No vital elemert of a 
motion picture can be placed above another. Each should 
be given equal consideration in the assembly of the 


“whole film.” 
Judge the whole film 


Judging by the “whole film” method precludes the pos- 
sibility of underrating a film. Only a judge with a record 
of competency and a background of motion pictures 
should be qualified to rate the films. His storehouse of 
experience and knowledge will assist in divorcing the 
task at hand from the emotions which may cloud a just 
decision. Should any of the techniques of the film be 
faulty he will not be moved by a flawlessly beautiful 
musical scoring into overlooking these faults. The film 
will have to stand on its “wholeness.” He will not 
be looking for the perfect film, true perfection being 
seldom, if ever. attained. The winning films will, however, 
hold to a minimum the imperfections. 

They will contain a number of factors which will mate- 
rially aid the judge in his rating. He will consider the 
choice to subject matter by the filmer, not to be criti- 
cal of that choice, but only to regard the filmer’s ability 
in handling such a choice. When a filmer has a natural 
tendency for comedy, and is completely aware of the ele- 
ments which go into the making of good comedy, he is 
almost certain to turn out a far more superior film than 
had he chosen a vein in which he lacked ability. Without 
actually resorting to a scale of points the judges will 
observe the photography and they will feel the presence of 
the film’s tempo and pacing. By 
averting monotony within the film’s contents the maker 
will have held the interest of the judges and bettered his 
position for a greater rating. 

By the presence of all these factors there is then a 
“whole film” which will be judged by what is seen and 
felt and not by each of the tools which were employed 
in its production. The judges will then arrive at a 
decision unmolested by point cards or other shackles 
which would not permit a true expression of their rating 
on the films which they have witnessed. The film will 
either be accepted for what it is, or it will be rejected 
for what it did not accomplish. In knowing that his 
film has been critically and honestly judged the filmer 
should graciously accept the decision rendered his work, 
applying all new found knowledge to the betterment of 


future productions. 


good continuity by 
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Judging from what we've seen around the camera 
clubs, it is quite apparent that a great many of our color 
photographers have not as yet tumbled to the fact that 
Color is definitely psychological. Not so those responsible 
for our colored movies and TV, for here you have mer- 
chandising at its best, and when our talented producers 
and hucksters set out to present a desirable product loaded 
with eye appeal, you can bet your last dime they have 
used what they know of psychological color to win the 
consumer’s attention, hold their interest, and finally 
deflate their pocketbook. 

Now, in line with the trend colorwise, we note a quote 
in the Color Division BULLETIN of recent date in which 
Chairman Merle S. Ewell, APSA, reports that Color 
Slide Exhibitions, which some years ago totaled around 
fifteen, are expected to number eighty in 1958. Can you 
imagine what this means to those responsible for assem- 
bling and keeping the many records connected with Who’s 
Who In Color, not to mention the work of the Aids and 
Standards Committee. A tremendous task indeed, dedi- 
cated to the promotion of color photography and _ its 
adherents. 


The role of P.S.A, 


Frankly, we wonder if the average slide fan appreciates 
the role the P.S.A. has played—and is playing—in putting 
slide exhibitions on a sound basis, one that is efficient 
and considerate of the thousands of exhibitors all over 
the world. Nothing bespeaks the value of the P.S.A. more 
than the efficiency with which all its approved slide 
exhibitions are conducted, and while we may hear an 
occasional note of dissent, this is to be expected. Parental 
guidance is not always appreciated. 

Nevertheless, and despite the foregoing observations, 
we strongly suspect that most exhibitors are wondering 
how their slides will fare in the face of an increasing 
competition. Is the quest for Acceptances and Honors 
going to be any tougher than it appears to be today? 
Are the long suffering judges going to be able to discharge 
their onerous duties as deliberatively when confronted 
with three thousand instead of one thousand slides for 
evaluation? Let’s face it, the going is bound to be 
rougher, and here’s why: 

Eighty Exhibitions in 1958. This multiplies the com- 
petitors. 

Burgeoning interest in Color. 

Improved color film and cameras. 

Developing ability and color techniques. 

Color TV. 

Slide Exhibition appeal through music and showman- 
ship. 

Promotion of incentive through Special Awards. 

Increase of travel. 

A car in every garage, so, a projector in every living 
room. 

Is all this convincing enough, or must we append still 
more reasons? There follows, then, the natural question, 
“But won't the rougher going tend to discourage the 
average slide maker and thereby reduce the entries in 
the competitions? The answer? Phooey! Right now the 
going is rough, yet next year we'll have about eighty 
slide exhibitions. Does THIS look as if the slide makers 
are discouraged, dismayed, disenchanted? Not if we 
know our Acceptance-hungry addicts, for here we have 
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Growing Pains 


By Jim Archibald 


a unique species of Homo Sapiens, mortals endowed— 
through photography—with patience, concentration, hope, 
and an appreciation of beauty. Yes, and having fun, too! 

It follows, then, that if competition is more acute and 
prolific, the quality of color transparencies is going to 
improve in every way, which, more than ever adds 
considerably to the labors of our judges. Certainly it is 
essential that judges—who are human and only reasonably 
objective—discharge their selective duties as capably as 
is possible, for only in this way can they enjoy the con- 
fidence of the serious slide makers. This being so, it 
further follows that with the demand for truly delibera- 
tive judging, the importance of the judge’s role will be 
recognized and accorded the respect due those without 
whom it be impossible to conduct slide competitions. 

Here it might be relevant to touch upon the frustrations 
of most—if not all—of us when some of our most success- 
ful slides emerge from periodical exhibitions with a score 
reminiscent of kindergarten arithmetic, while one that 
had no record whatever shows up covered with glory. 
Alas, "twas ever thus, and ever shall be, so dispense with 
the fulminations. Instead, consider the blessings of a 
punctured ego, get that jaundiced eye out of the view- 
finder, and—hope. Plautus put it rather nicely when he 
wrote, “Things which you don’t hope for happen more 
frequently than things which you do hope.” 


To learn is to grow 


Anyway you look at it, this matter of acceptance appears 
to be another case of the “Survival of the fittest.” And 
who, it may be asked, ARE the fittest? Before answering 
this one, how about a little analysis of our motives in 
seeking acceptances. Being in no position to answer for 
others, suppose we elucidate upon our own incentives and 
satisfactions. 

Slide competition provides a challenge which we gladly 
accept. It is stimulating to win an acceptance, but more 
exciting to know that “your adversary is your helper.” 
We give something of ourselves through photography 
and its associated labors, but more comes back to us. 
In a sense the acceptance is in the nature of a prize, 
though sometimes it is tinctured with dubiety. The sticker 
is visual proof of our success, but what of the larger 
rewards incurred through competition? Such as: 

A developing ability. An appreciation of the talents of 
others. The sharing of ideas. Making friends with a 
mutual interest. Learning the value of patience. Looking 
through the exhibition catalogs and enjoying the success 
of friends—and strangers. All this, and much more, but 
not forgetting the value of our defeats, frustrations, 
escapes, successes, labors of love, satisfactions, and-— 
tickled risibilities. So very much—for so very little! 
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CD Portrait Competition 


Lack of space last month forced us to 
shorten the item about this new venture. 
It should be noted that special provision 
is being made for those who shoot larger 
than 35 color; a class has been established 
for the 24%4x2%4 group. This jumbo group 
has frequently expressed their feelings at 
being barred from most competition by the 
restriction to 2x2 slides. Here are the details 
and the usual listing will be found under 
“Competitions” on the Salona Page away 
back in the book. 

In each competition, a medal, four award 
ribbons, and a number of honorable men- 
tions will be given. After each two competi- 
tions (one in November, one in May each 
year) medal and award winning slides will 
be eligible to compete for an annual trophy. 

Color Division members pay no er«ry fee; 
all other PSA members, $1.00. Non-PSA 
members may enter upon payment of $10.00 
PSA membership fee. In all the 
entrant must enclose return postage for his 
slides. 

Although the program is new and just 
recently announced, the response in requests 
for forms and information indicates that 
this will become a popular and important 
part of PSA’s program of competitions. 

The frst semi-annual competition closes 
November 1, 1957. It is being sponsored by 
the Minneapolis Color Photo Club, whose 
extensive experience over the years in han- 
dling other PSA competitions and Interna- 


cases, 


BIGGS, Mrs. Geneva, 701 E. Heacock 
St., Jonesboro, Ill. 6°57 P 
CHARLES 
BILLETT, Herbert, 2000 F St. RARE 
Washington 6, D.C. 6°57 


Falls, S. Dak. 6°57 € 


BOOD, Ray, 2417 So. Main, Sioux 


JAMES W. FOX 
YOUNG, Derek R., Main S., 79, 
South Lee, Mass. 6°57 © 


tionals is expected to result in capable han- 
dling to help get the new program off to a 
good start. 

Entry forms and rules for the contests are 
being printed and will be available well in 
advance of the November first closing date. 
For information, write John Sherman, APSA, 
Portrait Competition Supervisor, Box 3623 
Loring Station, Minneapolis 3, Minn. 


Travel Prize Added 


We are somewhat late in offering this 
news but we hope not too late. Tracy 
Weatherby of the CD Travel Competition 
has advised us that Eric Ergenbright of 
Through the Lens Tours has added a trip 
as a prize for the Travel Slide Contest this 
year. We don’t have the details but get 
your entry in, details from Tracy. 


WW Correction 


It would seem that a single error has 
marked the otherwise perfect record of 
compilation in the last year of Blanche 
Kolarik’s handling. Edith Oakley Baxter 
of Seattle should have been credited with 
judging a color show during 1956. 


Workshop Plug 


Prominent among the features of the new 
version of the Camera Club News issueed 
by Eastman Kodak Co., is a great big plug 
for the Salon Workshop and for PSA mem- 
bership. Pictures by John Fish and Lowell 
Miller illustrate the article. The program 


Travel Aides 


MICHIGAN, Flint. Charles A. Jackson, 406 
E. York Ave. Information by mail or in 
person. 

MAINE, Bath. Daniel C. Wakefield. Famil- 
iar with most of Maine, particularly the 
lake region. By mail or in person. 

NEW YORK, Brooklyn. Florence O. Rosen- 
blatt, 259 Bay 19 St. Familiar with metro- 
politan area and surrounding countryside. 
By mail or in person. 

WASHINGTON, D. C. Myron Hendee, 
4617B 36th St. South, Arlington, Va. Fa- 
miliar with capital area. 

When writing for travel help, please en- 
close a stamped and addressed envelope 
(large). 

To become a Travel Aide, register your 
name, area covered and your special inter- 
ests with John P. Montgomery, Jr., APSA, 
P. O. Box 7013, Orlando, Fla. 


chairman of any adult camera club may 
get a free subscription to this 20-page bulle- 
tin by writing Camera Club News, Audio- 
Visual Service, Eastman Kodak Ro- 
chester 4, N.Y. 


PSAers Honored 


Word comes from Down Under that two 
well-known PSAers of New Zealand have 


Co., 


CAYUGA CAMERA CLUB, & Mrs. 
Margaret M. Sproull, Box 115 
Cayuga, N.Y. 6°57 P 

FRED H. KUEHL 

COAST CAMERA CLUB, % Lora J 


Box 
Balboa 


FAIRCHILD REC KEATION CAMERA 
CLUB, Fairchild Recreation Dept., 
% S.C. Paxton, Plant 9, Hagerstown 
Md. 6'S? CMNIPST 


SARNIA MOVIE CLUB, YM-Y8CA 
260 Mitten Se., Sarnia, Onr., 
Canada M 
LAWRENCE W. ABBOTT 
SECC AO de ARTE FOTOGRAFICA da 
A. V.C.M., 


MISS BRONETTE EHRLICH 
BILLIAMS, Clayton E., U.S. Embassy, 
Oslo, Norway, APO 85, New York, 

N.Y. 6°S7 
J. C. NOVAK 
BILSON, Maurice E., % Westview Jr. 
High School, 1901 N. 127th Se. 
Miami 47, Fla. 6°57 CNIPT 
HARRY A. GOLDSTEIN 
BISE, M/Sgt. Paul M., Tuslog. Der 
15, Box 3, APO 224, New York, N.Y 
6°57 CIP 
ROBERT M. GABRIEL 
BITTE, Isadore O., 1064 S. Genessee 
Ave., Los Angeles 19, Calif. 6°57 


MM PHEGLEY 


YOUNG, Sara L., (Mrs. Derek R.,) 
Main St., Box 79, South Lee, Mass 
6°57 

BERKSHIRE MUSEUM C. C 
Alex, 1620 The Bigelow 
, Puesbulgh 19, Pa. 6°57 CN 


TRACY WETHERBY 


NEW CAMERA CLUBS 


ASSOCIATION OF PHOTOGRAPHERS 
P-75, Raja Nabakissen Se., Calcutta 
5, India 6°57 
DR. G. THOMAS 
BROOKVILLE AREA CAMERA CLUB 
% Raymond F. Mahoney, 247 Liberty 
S., Clarion, Pa. 6°57 CMNIPST 


Peck, 1732 Ocean Blvd. 
Calif. 6°57 CP 
JACK McKEOWN 
DELCO REMY CAMERA CLUB, % 
Alice Layton, Sec’y, 541 Broadway, 
Anderson, Ind. 6°57 CP 
uC 
DELMAR CAMFPRA CLUB, % Billiam 
C, Bennett, 599 Delaware Ave., 
Delmar, N. J. 6°57 CP 
WILLIAM C. BENNETT 
E-M CAMERA CLUB, % K.L. Hanson, 
Electric Machinery Mfg. Co., 806 
Central Ave., Minneapolis 15, Minn 
6°57 


ROBERT L. McFERRAN 


HELIUM CITY CAMERA CLUB n° 

Milam, Amarillo, Tex. 6°57 CP 
E. C JENNI 

OAK¥OOD CAMERA CLUB. & 
Harvey, Sec.-Treas., 18101 Oakwood 
Bivd., Dearborn, Mich. 6°57 

MORRIS 

PARK WEST CAMERA Cl 
Side YMCA, 5 ©. 63rd St.. New York 
23, N.Y. 6°S7 CP 


PECOS VALLEY PHOTO. soc ety 
% Bob Fall, Sec’y, P.O. Box 45, 
Roswell, N.M. M 
JOHN T 
PRINEVILLE CAMERA 
Mary Babcock, Pres. R. 1, Prine- 
ville, Oveg. 6°57 
WILLIAM L. VAN ALLEN 


% Jorge Leite, Avenida 
General Botha, No. 32, Lourenco 
Marques - 3, Portugese East Africa 
6'S7 
JORCE 
SUPERSCOPE CAMERA CLUB, 139 
Cemre St., New York 13, N.Y. 6°57 
Cr 


ZELIENOPLE CAMERA CLUB, & 
Karl's Camera Shop, 218 S. Main Se. 
Zelienople, Pa. 6°57 CP 
uc 


MEMBERSHIP APPLICATION FORM 


Chairman, PSA Membership Committee, Date 


2005 Walnut St., Philadelphia 3, Penna. 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions of photographic interest as I have checked below: 


DIVISIONAL AFFILIATION: Participation in the 
Color ( ) Photo-Journalism . ( ) activities of any one division of interest is 
~g Pictorial ( ) Technical ( ) included free in annual dues; participation in 
Motion I icture ... ( ) or CCNMICAL additional divisions is optional; the fee is $1 each 
Nature .......... ( ) My choice of one free divisional Check as many as you wish. 


DIVISIONAL AFFILIATION: 


special 


per year. 


Any dues remitted herewith are to be returned if my membership is no « 
) bership is not granted. ANNUAL DUES: Individual Memberships for resi- 
dents of North America $10; Family memberships 
M (husband-&-wife) $15. Individual overseas mem- 
Miss berships (no divisional affiliation included) $5. 
Of the annual dues $2.50 is for a one-year sub- 

Street scription to the official publications of the Society; 
City subscriptions at $5 per year are acceptable only 
SPONSOR: 


Mr. 
Signature rs. 


from libraries, educational organizations and gov. 
As a PSA Member in good standing, it is my pleasure to nominate the ee 
above for membership in the Photographic Society of America: 


SPONSOR: One required; if you do not know a 
PSA Member who will sponsor you please write 
to the Membership Committee. 


Sponsor: 
Address: 


Avucust 


1957 


4 
pie 
ree 
J 
45 


COLOR DIVISION 
Star Rating Awards 


Norman R. Brice, APSA 
Floyd A. Lewis, APSA 
Henry Krull 

Alice Anderson James H. Archibald 
Harry Baltaxe Joseph C. Chamberlain 
George Clemens M. S. Davis 
Rita V. S. Ehret Frank J. Fernandez 
Leonard Gordon Ted Laatsch 
James O. Milmoe R. George Muzzio 
Victor Pagel Helen C. Parker 
Vineent L. Stibler C. L. Wright 

J Zakany 

x* 

Michael J. Abandond Lucie Adams 
Bert E. Barnes Samuel Baum 
Pauline S. Bodle James J. Casler, Jr. 
Lafie Foster Elva H. Hayward 
Bertha L. Hill Jerome Koch 


William A. Pollock 
Ceorgia Roper 
Douglas Smith 


John D. Lampart 
Elizabeth B 


FE. Lorraine 


> 
R insom 


Skidmore J 


W. G. Webster 
* 
Earl D. Beebe William C. Bennett 
Harold FE. Berry John M. Bigelow 
Carl D. Brandt Suzanne Brower 
John A, Collis Al Deane 
(lice C. Desmond Robert G. Dettmar 
Melvin Dobski Bertha Dubra 
Frances R. Elsperman Lucie L. Ford 
Harvey Ham lton Anne M. Hatcher 
Nestor E. Henrion Helen Johnston 


Harry S. Jones 


Roy MeAuliffe 


Louis Kay 
Robert McGhee 


R. C. MeGuire William H. Marcussen 
William E. Marshall O. F. Metz 
Jack C. Nowak Antonio Ollé V. 
John B. Pearson Robert J Phillips 
Mrs. A. Dorit Rvdland A. Robert Sbarge 
Harry H. Schlosser Frank N. Skinner 
Frederick A. Stenbuck Leo A. Stettler 
Blair Thaw Stanley Vlattas 
Elvin Warrick Paul A. Weeks 
David H. Williams Edmund A. Woodle 
been honored by the Australian Photo- 
Review for outstanding service. The A.P.R. 
Recognition Medal Awards have gone to 
Fred Bowron, APSA for his fine pioneering 


work for the Photographic Society of New 


Zealand and for his work in pictorial photo 


raphy ind to Irene (¢ ooper, APSA, for 
her work of the same nature 

Fred, who attended our Baltimore Con 
vention, organized PSNZ and served as 
President. Irene is the Hon Representative 
for PSA in New Zealand and is secretary 
f PSNZ 


P-J Courses 


\ directory of « hools and colle ges offer 
ing courses in photo-journalism is available 
tree by writing “DuPont PJ Directory. 
11533 Nemours Bldg... Wilmington 98. Del.” 
Stil motion picture and TV courses are 
identihed, with the name of the instructor. 


What, No Women? 
How Times Have Changed! 

Our industrious researcher, Maurice H. 
Louis, FPSA, has unearthed a gem from one 
of the first issues of the Journal, that of 
December, 1936. It was a letter from Pat 
Liverright, now a famous professional pho- 
tographer in East Orange, N.J., to the late 
Byron H. Chatto, Hon. PSA, then Secretary 
and Treasurer of the Society. In part, the 
letter ran: 

“In June, having finally been educated to 
the realization that a club was a 
grand place to talk shop, | decided to join 
Accordingly, I got in touch with Mr. 
Thomas ©. Sheckell of the Orange Camera 
Club and I really was shocked to learn that 


camera 


one 


the camera club had in its constitution and 
by-laws a clause—NO WOMEN. Mr. Sheck- 
ell was courteous, friendly and regretful 
but still the clause held good—NO 
WOMEN. The Newark Camera Club was 
called—NO WOMEN. 

“The next day | hied myself to the news- 


papers with an announcement of the forma- 


tion of a camera club for both amateur and 
professional women, the first meeting to 
take place two weeks later. The papers 


gave the story a lot of space and at the first 
meeting in June, | have heard from thirty 
women in and around Newark and eighteen 
women attended. 


“And so the Women’s Camera Club of 
New Jersey was formed and incorporated 
and a real need fulfilled.” 


TD Exhibition 
The portion of the PSA Annual Exhibi- 


tion contributed by the Techniques Division 
is being separately handled and judged, ac- 
cording to an announcement by Art Hansen, 
Salon Chairman for TD. 

Entries will be of the essay type and the 
four-print and size limits of the conventional 
salon do not apply. Closing date is Sept. 
15, 1957. 

Judges will include 
FPSA, Lloyd E. Varden, FPSA, Norman 
Lipton, FPSA and Hansen. Entries should 
be sent to Arthur W. Hansen, P. O. Box 202, 
Parlin, N. J. 


Norris Harkness, 


Teach your wife from p. 35 


this would be a good opportunity for a 
lesson. She had already helped me 
many times to select wardrobe for the 
models which would give the contrast 
desired so that was nothing new to 
her, but had 
much about the mechanics of taking 


she never worried too 


a picture. Since we were using our 
boy and an adult male model for the 
Ansco shots she decided to take advan- 
tage of their work up 
something in a father-son theme. When 
she found the unfinished boat in our 
illustration the thought of having the 
two work together on it presented it- 
self. After finding some sandpaper she 
experimented with different attitudes 
and positioning of the models till she 


presence and 


hit on the one used. 
Since she was working for good 


composition and wanted good depth, 
she set up on a tripod and analyzed 
the ground glass as she directed the 
models. I reminded her to use a UV- 
16 filter which this particular emul- 
sion called for, and since it was obvi- 
ous that the shadows were too deep on 
the models’ faces I connected a #3 
Strobonar for her to fill the shadows. 
I also explained to her that the guide 
number normally used inside for this 
unit was meant to give a full color ex- 
posure, but since we were only trying 
to supplement the sunlight rather than 
to equal it she should take 50% of the 
guide number and add that amount to 
the normal guide number to give her a 
new “fill-in” guide number. A shut- 
ter speed of 1/25th was fast enough 
for the pose being considered, and her 
meter reading gave her the proper 
f:stop to go with this. By dividing 
the f:stop into the new fill-in guide 
number she came up with the distance 
between her subject and the Strobonar 
which lit up the shadows just enough 
to get the detail desired. After being 
sure she was properly she 
gave the models the direction they 
needed and proceeded to get her pic- 


focused 


ture. 

Altha has always been an invalu- 
able help to me, but now that she is 
taking pictures herself she has more 
insight into my problems and we work 
better as a team. You can take it from 
me, unless you are afraid your wife 
will end up taking better pictures than 
you do, you will profit in many ways 
by taking the time and trouble to 
work with her in teaching her to use 
a camera! 


South of the border 


from p. 9 


de la Vega, have been promoted to the 
newly formed CFM Color Section’s Honor 
Class, for many yrs. exclusive privilege of 


the B. & W. Section. 


Primeros Exhibidores Internacionales 
Latino Americanos En 1956 


Segiin el Who’s Who (Journal de Mayo) 
Brasil acupé el ler lugar en B. y N. con 
184 aceptaciones, por Argentina, 
181: Cuba, 89; y Chile, 73. Individualmente 
el 1° fué Pedro Calheiros del Brasil, 137 


(17° lugar mundial). seguido por Alejandro 


seguido 


Wolk de la Argentina, 42. México ocupé 

facilmente el ler lugar en la America Latina 
] 4° 

en transparencias, con 141 en Color ( 


lugar mundial detras de EE. UU., Canada e 
Inglaterra); 37 en Estereo (2° lugar mun- 
dial detras de EE. UU.); vy 8 en Naturaleza. 


Individualmente, J. L. Zakany fué el ler 
Latino con 24 en Estereo (14° entre los 


mejores en Estereo y 1° mundial fuera de 


EE. UU.); 8 en Naturaleza y 68 en Color 
(51° mundial); seguido por R. Cacheaux, 
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APSA, 24; 
Vilar, 16; 


Luis Zarabozo, 19; y y A. Ollé 
todos de México. 


Mexico 


A. Ollé Vilar, ACFM, ha sido reconocido 
como exhibidor internacional 
TRELLA, por la Seccién de Color de la 
PSA. Jerome Koch y Sra. de Auburn, 
Calif., miembrosdel Placer y Sierra Camera 
Clubs de Auburn y Sacramento (él Direc- 
tor del Salén Internacional del Mother Lode 
por 3 ahos), viajaron por México )ruta de 
la Costa del Pacifico). Fueron presentados 
en el Salén Mensual del Club Fotografico 
de México de junio y asistieron a la excur- 
sion del mes, al Pueblo de Almoloya del 
Rio. 9 miembros de la Seccién de Trans- 
parencias de Color del CFM, han pasado a 
la recientemente organizada CATEGORIA 
DE HONOR, de esa Seccién, anteriormente 


Obituaries 
John A. Norling, FPSA 


Jack Norling was a quiet fellow, and 
you've work on theater 
many times without knowing it. 


seen his screens 
He devised 
an auto-focus animation stand, an optical 
printer for making wipes and other trick 
effects, a professional stereo movie camera 
which took pictures a frame at a time or 
continously. If you saw the stereo movies at 
the New York World’s Fair wherein an 
automobile assembled itself in 3D, Jack 
spent six months making that film one 
frame at a time. He joined PSA in 1946 
and belonged to Color, Movie, Stereo and 
Technical Divisions. He was also a Fellow 
of the SMPTE and head of Loucks and 
Norling Studios. 


Charles R. Schwartz 


Founder of the Delaware Camera Club of 
Wilmington, he had been a prime mover in 
the Club’s activities until his death. He was 
a member of the Color Division. 


Dr. Chester W. Goggin 


Dr. Goggin died of a heart attack suffered 
while on duty at the Patton State Hospital 
in California. He member of the 
Pictorial Division as is his widow, Irene. 


William J. Spry 


A retired banker, Bill Spry well 
known in Montreal as a color worker. He 
was a member of the Montreal CC and of 
the Color and Pictorial Divisions. 


was a 


was 


Karl Anderson 


Karl Anderson, a member of the Sun Life 
and Montreal clubs, was killed in a head-on 
collision in Ontario. His died of in- 
juries received in the accident. He 
was a PD member. 


Frank E. Fuller, APSA 


\ very active member, with a long record 
of service as a club and council officer, a 
Four Star exhibitor, judge, portfolio com- 
teacher and _ lecturer, Frank 
Fuller was also a Cornerstone Member of 
PSA. In 10 years of exhibition he had 573 
prints accepted. 


w ife 
same 


mentator, 
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privilegio exclusivo de la Seccién de Blanco 
y Negro. Son: L. Zarabozo, M. Ampudia, 
APSA, Bertil Muntzing, J. L. Zakany, A. 
Pulido Islas, E. Segarra, Angel de Moya, 
FPSA, Hon. PSA, A. Ollé Vilar y Carlos de 


la Vega. 


Clubs 


store and his darkroom turned into a fruit 
closet. Without the mental stimulation and 
encouragement he got from the photographic 
fellowship, he'd still be copying other men’s 
pictures, and without the gentle guidance 
of the more experienced boys, he'd still be 
making contact prints from negatives shot 
at family picnics! 

“Tt all boils down to Don John’s ‘No Man 
Is An Island’. The fellowship of photogra- 
phers is more important than we realize. 
When we come right down to it, Boling- 
broke Bustop didn’t create those salon pic- 
tures that won him fame—his camera club 
did it. Without their encouragement, in- 
spiration and constructive criticism, he'd 
still be collecting stamps or bird watching. 

“Anyway, after he got too big for his 
pants and dropped out of his camera club, 
he never made another picture worthy of 
hanging in a privy.” 


from p. Il 


Letters 


from p. 4 


Dear Sir: 

It would seem Mr. Wu is the 
harassed photographer...devoting 24 hours 
a day to salon photography. There are many 
of us who wish we had 40 or more pictures 
yearly which are worthy of exhibition. When 
the point is reached where a hobby becomes 
a monster of labor, then perhaps the 
hobby should be abandoned. 


H. J. Packer 


most 


\rizona 


Dear Don: 

Francis Wu's idea is fine for those who 
run an assembly line and want the numbers 
racket, but how about the little fellow who 
makes only a few prints a year, the back- 
bone of the salons? Seems this idea might 
squeeze him out. 

R.H.C. 
Mass. 


Slide mailing 


Dear Sir: 

Many salons are returning slides in clasp 
envelopes, an excellent and simple method. 
However, the end is 
so well fastened and should be secured 
with staples or Scotch tape. A friend of 
mine lost three excellent slides this way. 
He got the empty envelope with the bottom 
open. 

It would be well to caution salons that the 
gummed flap does not always hold and 
should be further sealed as noted. 

Name withheld 


other sometimes not 


New Jersey 


Invitation to a party 


Dear Don: 

When a group of PSAers plans a camera 
tour to the Islands, or joins a regular 
camera tour, if they would let us know in 
advance we can often arrange a_ special 


SERVICE AWARDS 


Service Medal 
Frederick M. Levy 


Service Commendation Award 
Val Benz 
Charles A. Carlson 
William Howard Oliver 
Ellis G. Rhode 
N. P. Thomas 


shoot where Island and Mainland PSAers 
can get acquainted and indulge their hobby 
together. Aloha 


Urban M. Allen 


Hawaii 


@ We've been trying to tell you that 
PSAers are friendly folk. Write Urban or 
Fred Itagaki well in advance and you'll be 
glad you did. 


Thanks, PSAers 


Dear Sir: 

It’s been said, “A little taffy here is better 
than a lot of epitaphy hereafter.” 

As program chairman of my club a per- 
sonal request, a telephone call, or a letter 
has brought nothing but gracious accept- 
ance of my invitations to wonderful 
PSAers. 

Among those who have helped us have 

Miner, Jr., 
Kramer, act- 


these 


been Irving Lawres, Henry C. 
Helen C. Parker and Ludwig 
ing as judges. 

We have had lectures by Richard B. 
Pomeroy, James E. Doolittle, James Cleary, 
Helen Manzer, Kramer and Miner. We have 
also used the Exhibition Slide Sets. 

These members have been so helpful, and 
we know it is just a beginning as we have 
only scratched the surface in what PSA has 
to offer. I have found a PSA member is al- 
ways willing to give of his know-how and 
experience to help those with less experi- 
ence. In conclusion, PSAers are the nicest 
people. 

Anne M. Hatcher 
New York 


Standards booklet 


Ever wonder why all film spools fit all 
makes of cameras? Or why photographic 
chemicals are uniform in analysis? Or why 
sheet film always fits holders and 
hangers? It wasn’t always that The 
American Standards Association has a book- 
let listing the 267 American Standards and 
the prices of each. Write ASA, DED-4, 70 
East 45 Street, New York 17, N.Y. for a 


free copy. 


your 
way. 


STEREO DIVISION 
Star Ratings 
Ted Laatsch, APSA 
x* 
Frederick Adams 
Pearl S. Rice, FPSA 


Glen Thrush 
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Cinema Clinic 


Conducted by George W. Cushman, APSA 


ma club, | 
thought and wisdom given by Ed Garwood 


Stray Thoughts 


At a recent meeting of our local cine- 
listened to some gems of 


in a talk on scenario writing. Some of 
these were so good | want to share them 
with you this month. Ed, by the way, is 
president of his own club in North Holly- 


wood, and is also president of the South- 
ern California Association of Amateur 
Movie Clubs. 

“Any film you make to show should be 
‘Audience Worthy’.” How true that is. We 
all shoot informal stuff of the family, 
strictly record stuff, and we'd be a lot 
better off if we left it in the cupboard, 
except when relatives drop in. The average 


Location 
Processing 


Rerecording 


COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


Research and Script 
Photography, Studio and 


Edge-numbered Work Prints 
Sound Recording and 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 


Editing and Matching 
Titling and Animation 
Release Printing 
Magna-Striping 

Slide Film Animation 
Slide Duplicating 


TELEPHONE DEARBORN 2-6286 


Dept. PSA 315 West 43rd St., 
New York 36, N.Y 


JUdson 6 - 1420 


110 Volt AC Synchronous 
Motor Drive for Use with 


EASTMAN KODAK 
Model K100 Camera 


Here is a fine, precision motor 


that drives the camera at the 
exact sound speed of 24 frames 
per second. Easy to attach, no 


special tools needed. 


VARIABLE SPEED MOTOR 


110 Volt AC/DC with 
Tachometer for EK Cine Special 


You can motor drive your Cine Special 
with confidence. Tachometer is mounted in 
cleor view of operator. Calibrated from 
8 to 64 frames per second. Red marking 
for 24 fps. Electrical governor adjusts 
speeds. No adapters needed. Motor coup- 
ling attaches to camera and couples to 


SALES- SERVICE - RENTALS 


18 When writing advertisers, please mention PSA Journal 


motor. Spring steel drive arm shears if 
film jam occurs. Easily replaced. Synch 
motor ovailable. 


family 
‘audience 
doesn’t 


interested in our 
should be 
audience who 


audience isn’t 
scrapbook. Films 
worthy’ for the 
personally know us. 

“Amateur filmers can do things that 
can’t be done.” And we should appreciate 
it. The professional movie maker not only 
has a rigid set of traditions to follow and 
ruts to travel in, but he is also limited 
by a code of ethics which he is supposed 
to observe. The amateur, not dependent 
upon a good box office return, can branch 
out and experiment in many, many differ- 
ent fields. The amateur can, indeed, do 
things the professional can’t do. We 
should all do more experimenting with 
the little screen in our living room. It can, 
indeed, tell many unusual and, as yet, 
untold stories. 

“You can’t start off making a silent 
film and then try to make a sound film out 
of it.” A silent film, as a rule, stays silent, 
no matter what kind of sound is played 
along with it. If it is to be a sound film, 
the sound should be planned from the 
beginning and made an integral part of 
the production. Sound added to a silent 
film is usually just that! 

“Use characters your audience does not 
know. If you go in for scenario filming, 
remember that your actors must often as- 
sume a character much different from 
their own. The audience, if they know the 
person playing the role, can think only in 
terms of that person’s real character and 
personality. Thus, no matter how well you 
try to build up the screen character, the 
audience can’t visualize any fleeting person- 
ality of the moment against one they’ve 
known for years. 

“Your story should be appealing to 
others.” A story which intrigues us may 
be difficult to get across on the screen, and 
even then your audience may not like it as 
well as you do. If you plan to make a 
scenario for showing to others, better 
stick to a good, all-round story which the 
public is pretty sure to accept quickly and 
easily 

“Suspense keeps the audience inter- 
ested.” What is suspense, you may ask. It 
is intense interest, that static state of mind 
in which one finds one’s self while waiting 
for something to happen. Create a _ prob- 
lem, put the hero in a dangerous relation- 
ship with that problem, then let him dangle 
for a while. The audience will remain in- 
terested until justice is done. 

“Be honest with your audience.” We're 
all guilty of breaking this rule many times. 
In terms of the scenario or the story, it 
means that whatever we promise the 
audience, we must deliver. If we introduce 
the hero as being strong and brave, he 
must be just that when the proper time 
comes for him to break the villain’s back. 
If we use a trick or a gimmick, or pose 
a question, we must give the true and 
complete answers to those situations before 
the film ends. If we don’t play fair with 
the audience, we have given them no 
picture. 

“The amateur’s toughest job is breath- 
ing ‘life’ into his characters”. Those who 
have made scenarios and worked with 
amateur talent, know how true that is. The 
best way to overcome it is to pick charac- 
ters who are as much like the character 
in the story as possible. It is wise, some- 
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times, to change the story a bit to fit the 
personality playing the part in order to 
make that part real and convincing. Don’t 
take an amateur of 20 and try to make 
him a bank president of 55. It would be 
better to ask the president of your local 
bank if he would agree to play the part! 

“A documentary can be timeless”. And 
perhaps that is the best way to make a 
documentary. Of course it depends upon 
the subject. A filmed essay on social life 
in these United States might be outdated 
in 10 or 20 years, but the effect of rain on 
man’s ability to raise his food hasn't 
charged much in centuries, and isn’t likely 
to take on any new pattern in another 
1000 years. Time can stand still, or you 
can make it move awfully fast if you and 
your camera want it to. Such is the free- 
dom you have. 

I think perhaps Ed’s best observation— 
one I would like to frame and hang in 
every filmer’s home—is this: “If you take 
pictures of pansies, show them to the 
pansy society, not to the oil workers!” | 
should imagine that the failure to observe 
that rule is the cause for more public 
frowning on amateur movies than any 
other one thing. How many times I have 
been invited to gathering only to 
have some joker force a film on me of his 
pet subject, something he is absorbed in 
but in which I have no interest. What's 
more, such films are usually quite long, 
too, and I begin to side in with those who 
say amateur movies are the bunk. 

More than have been asked to 
show movies to some group, and when in- 
quiring as to what they might like in the 
way of subject matter, I am told, ‘oh, any- 
thing you have will be fine’. Here is, indeed, 
a wonderful opportunity to bore those peo- 
ple to tears, and this very situation will 
often result in just that. It is obvious the 
program chairman is trying to fill time. He 
doesn’t care what with. A movie will do it 
fine, he thinks, and of course the fact that 
his audience might be bored never dawns 
on him. 

Some movie clubs have the mistaken idea 
that every member should show a film, at 
least once a year. The fact that that mem- 
ber may not take films that would interest 
the club never seems to concern them. And 
many movie makers shoot only their family 
outings, picnics, the new baby, and so on. 
Why, I ask you, why should these personal 
record shots be shown outside the family? 
Clubs that fill their programs with fare of 
this kind can expect their attendance and 
membership to dwindle. 

If care were taken to see that any given 
audience is provided with films only on sub- 
jects of specific interest to them, amateur 
movies as a whole wouldn't get the black 
eye it sometimes gets, and the oil workers 
wouldn't your ear for 
showing them your prize shots of the pretty 
pansies that should, indeed, have been re- 
served for the horticultural society! 

See you in St. Louie! 


some 


once | 


throw you out on 


Convention from p. 14 


your interests, planned so there will be a 
minimum of interference at all times. 
You can be sure that even if you can’t 
hear all the prozrams you want, you 
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will hear enough to make the trip well 
worth your while. 


Extras 


If you have never attended a PSA 
Convention, you probably won't believe 
this, but many regulars insist that if 
you never attend a talk or demonstra- 
tion, observe a panel in action or go to 
a clinic, the trip is still worthwhile! 
How could this be? 

Well, let’s count up the other things. 
First there is the salon. This is in sev- 
eral sections. The monochrome pictorial 
prints and the color prints are hung 
throughout the Convention. So are na- 
ture prints and the essays of the Tech- 
niques Division. Pictorial color, nature 
and stereo slides will be projected at 
special showings. 

The several special meal-meetings will 
give you a chance to get together with 
others of your special interests and there 
may be Division sessions to 
discuss problems of general interest. 
There will be impromptu meetings going 
on in the Dens at all times. 

But probably the greatest return will 
be in the friends, old and new, you will 
have a chance to talk to, exchange per- 
sonal and hobby information, and even 
make plans for home visits. You'll meet 
the members of portfolios and 
circuits face to face, perhaps for the 
first time and pick up right where the 
last note book left off 

You will recognize the big names, 
from their program appearances or from 
their badges, and you'll find that every 
one of them is not big in the stuffed- 
shirt-big-shot-department, rather he or 
she is big in the friendship and enjoy- 
ment engendered by our mutual hobby. 
You'll find that they are just as cordial 
and friendly as the Joes around your 
own club, and as ready to help with a 
problem when it lies within their ex- 
periences. You won’t find a nicer bunch 
of people anywhere and if you don’t 
make many new friends at a PSA Con- 
vention, well, the blame rests on your 
own silent tongue. 

Some of us like to sit quietly on the 
sidelines and watch the rest go by. If 
you spot a sitter, slip into the empty 
chair next to him and introduce yourself. 
You'll probably find a friend. Try it. 


business 


your 


Nominations, Please 


The biennial task of selecting DRs is one 
that requires careful thought and a wide 
knowledge of PSAers all across the country. 
Even though the members of the present 
committee are scattered across the country 
they still need your assistance in choosing 
nominees for these important posts. 

John Mulder, Chairman, is asking your 
assistance in finding the best people for the 
job. It may be an incumbent, or someone 
who has never held PSA office. It may be 


| rollfilm holder, FPA, Graflarger and stand, 3 cut film 


someone you know personally, or only by 
reputation. 

Within the meaning of our by-laws a PSA 
District is a state. If that state has less than 
200 members, one DR is elected. If it has 
more than 300 it is entitled to two, and so 
on. Each province of Canada is also a Dis- 
trict, 

The DR reports to the Zone Director. He 
serves all members within his District with- 
out regard to Divisional affiliation. He has 
injormation about all PSA activities and 
services. He may appoint Area Representa- 
tives to assist him if his district is a large 
oue. He is a member of the National Coun- 
cil. Article VIII of the By-Laws describes 
his duties. 

As a resident of your District you are in a 
good position to aid the Nominating Com- 
mittee with your suggestions. Send them to 
Mr. Mulder at Building 26, Kodak Park, 
Rochester 4, N. Y. 


ENVOY 
BAND TANKS 


The finest available . . . have 
acetate apron that prevents 
scratches. Spigot in base for 
clean, easy emptying. 


35m 5 oz. $5.00 
120/620 61/2 oz. 5. 
BENARD SALES CO., Dept. P, 16 E. 17th St., N.Y. 


PSA TRADING POST 


The Trading Post is for the use of all PSA mem- 
bers, and members only, free of charge. Copy must 
be brief and complete. It must reach the Editorial 
Office, 28 Leonard St., Stamford, Conn. by the 20th 
of the month and will normally appear in the next 
PSA assumes no responsibility because 


following issue. 
of this free listing service. 


WANTED—PSAers who would like some interesting 
jobs in PSA activities. Many types of work available, 
no pay but lots of fun. Apply to Louise Botteron, 
APSA, 2502 N. Anthony Blvd., Ft. Wayne 3, Ind. 
SALE—Minox III-S camera with case and chrome 
chain, good as new. Best offer over $95. R. T. Elston, 
Box 27, Warwick, N.Y. 218 


SALE—Kalart 3%4x4%4 press camera, [:4.5 Raptar, 
M&X synch. 9 cut film holders, Koilflash extension 
cord and reflector. Very good condition, $120 FOB 
Dayton. Harold W. Requarth, 230 Acorn Drive, Day- 
ton 9, Ohio. 2:8 


SALE—4x5 Pacemaker Graphic, 127mm {:4.7 Ektar in 
Supermatic-X. Solenoid, Kalart RF, 3 cell Graflite with 
Graphic 120 


7” reflector, lens shade, 9 Riteway holders, 
tanks, film pack tank, 9 hangers, Albert contact 
All in A-1 condition $300 cash. Must sell due 
to illness. Miss Mildred ¢ Smith, 410 A St., San 
Diego 1, Calif. 2:8 


printer. 


SALE—Vacuum register board (large) and matrix 
2 


punch in like new cond. 5% off list, delivered. 
Want: Nooky-Hesum. F. E. (Doc) Westlake, 1326 
47th Ave., N., St. Petersburg 4, Fla. 208 
WANTED: Starting school March ‘58. New 4x5 view 
camera with basic Budget limited. Sp/3 
Ralph E. Hausser, 38th Fin. Disb. Sect., APO 35, 
New York, N.Y. 208 


Cooper-Hewitt tubes, 
Used but in perfect cond. F. R. Alt- 
Penna. 218 


assembly 


SALE—Two 
me extra tube. 
water, 9 Wood St., Pittsburgh 22, 


stand lamps, 50” 


SALE—Leica IIIf, black dial. Summaron 35mm, Elmar 


| 50mm, Elmar 90mm (metric calibration) Hektor 135mm, 


bellows, extension tubes, self- 
timer, All in perfect cond. Cost 
over $600, will accept $400. Dr. Ben Glaser, 12 E. 


Copelend Dr., Orlando, Fla. 28 


Visoflex 
cassettes, bag, etc. 


housing and 


Ektar 80mm, 
De'’Lardi, 307 


SALE—Hesselblad Model F-10600, (:2.8 
excellent condition, $250 Alfred A 
Kathmere Rd., Haverton, Pa. 
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EXHIBITIONS and COMPETITIONS 


WEXICO (M. T, SS) Closes Oct. 8 M fee $2.00. FRESNO, Oct. 4-13, deadline Sept. 14. Forms: H. § 
N 7-28. Data: Club Fotografico de Barsem, 4125 Ventura Ave., Fresno 2, California. 


Exhibited 
Monochrome Mex San Juan de Letran 80, Mexico, D.F., LUXEMBOURG, Oct. 8-21, deadline Sept. 16. Forms: 
Mex Rene Jentgen, 50 Rue Felix de Blochausen, Luzem- 
Note: M—meonochrome prints, C—color prints, T—coler 4RIZONA (M.T) Closes Oct. 9. M fee $1.50. Ex bourg, Grand-Duchy. : 
transparencies SS—stereo slides, L—monechrome hibited Nov. 2-11 at Fair. Data: Photography Dept., SANTIAGO DE CUBA, Sept. 30 Oct. 25, deadline 
slides, A—architectural prints, S—scientific or nature Arizone State Fair, 1826 W. McDowell Rd., Phoe Saye 16. Forms: Dr. Pedro A Grinan, Apartado 
prints. Entry fee is $1.00 in each class unless other nix, Arizona. 273, Santiago De Cuba, Oriente, Cube. 
wise specified RORDEAUX (M.C.T) Closes Oct. 10. Exhibited Nov.- MAGIC EMPIRE, Oct. 14-26, deadline Sept. 20. 
Ds Data: M. Andre Leonard, 17 rue de la Ville Forms: Mrs. Frances R. Elsperman, 706 S. Cheyenne, 
je-Mirmor Bordeaux, France. Tulsa, Oklahoma. 
PSA Approved BRISBANE (M.T) Closes Oct. 18 Exhibited Nov. PHOTOGRAPHIC SOCIETY OF NEW YORK, Oct. 


7-11, deadline Sept. 21. Forms: Chuck N. Fong, 
44 Mulberry St., New York 13, N. Y. 


These salons approved for monochrome portion 25.30. Dat 
only by Pictorial Division. See other listings on 


th ¢ rove Brisbane Australia 
page BELO HORIZONTE (M) Closes Oct. 20. Exhibited MEMPHIS, Oct. 13-21, deudline Sept. 24. 
APSA *— dur December. Data Foto Clube de Minas Gerais, Dr. Carrol C. Turner, FPSA, Raleigh-LaGrange Road, 
lines.) ’ . Rua Guarani 195, Belo Horizonte, Minas Gerais, Memphis, Tennessee. 

Rr BIELLA. Oct. 27-Nov. 4, deadline Oct. 6. Forms: 
\siv i/R ace A x 
; Ngee w. Allie. Deter Wie ORLANDO (M) Closes Oct. 24. Fee $2.00. Exhibited Cines lub Biella, Via Vescovado 3, Biella, Italy. 
< . State Fair Park. W. Allis. © Nov. 2-16. Data: Jane A. Heim, P.O. Box 7095, CHICAGO, Oct. 26-Nov. 3, deadline Oct. 7. Forms: 
: k is Sian George M. Wood, 31 Ash Street, Carpentersville, 
& & & ot VTY FAIR (M,T,S, Nature T) M Closes WOCAMRBIOUE (M) Closes Oct. 31. Exhibited Dec. Illinois ; : 
Aug. 17; others Aug. 24. Exhibited Sep. 13-29 in 1 to 5 23 in four cities. Daeta: Selee Interne ARIZONA, Nov. 2 ll, deadline Oct. 9. Forms: Pho- 
Tine Arte Bide Date: Robt. E. Joines. 254 N Fot Be de ret tog. Dept., Arizona State Fair, 1826 W. McDowell 
Palm Ave., Upland, Calif. Road, Phoenix, Arizona 
HELSINKI (M) Closes Aug. 19. Exhibited Sep. 27 CUBA (M,T) Closes Nov. 15. M fee $2.00. Ex a 
to Oct, 8 at Exhibition Hall, Stockmann. Data hibited De 2-31 at club. Data: Club Fotografico de Wm. Weed, Nova Scotia a ad 
F F. Hockme Mecheling, 22 A Helsingfors Cuba, O'Reilly No. 366, altos por Compostela, Ha- s fax, N. S _ - 
Finlend SHOREWOOD, Nov. 15-30, deadline Oct. 19. Forms: 
NANAIMO (M) Closes Aug. 23. Exhibited Aug. 24 DES MOINES (M) Closes Nov. 23. Fre $2.00. Exz- John S. Hall, 1936 North 72nd St., Wauwatosa 15, 
14 Dat Sta in. Van hibited De 18 to Jan. 12 at Edmondson Art Cen- Wisconsin 
- . aniey \&. akin, ancouver aaa Dete: E. ¢ Flatley, YMCA at 4th and Keo MEXICO, Nov. 7-28, deadline Oct. 19. Forms: Club 
Exhibit Pine St Nanaimo, B. Ses Des M Fotografico de Mexico, San Juan de Letran 80 
—— OSHKOSH (M.T) Closes De 1. M fee $1.50. Ex- Mexico, D. F. ? 
AMSTERDAM (M,T) Closes Aug. 26. Exhibited Oct. , . , EVANSVILLE, Nov. 17-25, deadline Nov. 4. Forms: 
hibited Ja 2 Data: Paine Art Center and 

Le n 16, Haarlem, Netherlands VAIROBI (M.S.T) Closes Mar. 22. Exhibited Apr. Gime 

PUYALLUP (M) Closes Aug. 31. Exhibited Sep. 7-19, Data: Exhibition Secretary, P.O. Bon 992, 4. Nov. 22, & Hew, Fume 

14-22 at Western Washington Fair. Data: Geo. L. Nairot K 1, East Africa Ave Drone ew York. 

Kinkade, 103 L St., S.E. Auburn, Washington. WESTCHESTER, Nov. 30-Dec. 28, deadline Nov. 25. 

: Forms: Ludwi¢ Kramer, APSA, Cottage School, 
ZARAGOZA (M) Closes Sep. 1. Exhibited Oct. 5-25. . Pleasantville, New York 

Data: Sociedad Fotografica de Zaragoza, Plaze de CUBA, De 5-19, deadline Nov. 15. Forms: Club 


Fotograficao de Cuba, O'Reilly 366, Altos, Havana, 


Ses 7, Zeragora, Spain. 


BUDAPEST (M.C.T) Closes Sep. 1. Exhibited Oct O h S Cub 
: t er a ONS El CAMINO Jan. 24-Feb. 1, deadline Jan. 3. Forms: 


12 to N Dat M r Fotomomuveszek Szo- 
Maurice Lank 10829 Westminster Ave Los An 


vets Postafiok 166, Budapest 4, H ary. 
PSA (M,.S,C,T, Nature T,SS) Prints close Sept. 10 CUYAHOGA COUNTY (M) Closes Aug. 9. Fee $2.00 geles 34, Califorr 
slides Sept. 3. Print fee $2.00. Exhibited Oct. 2-5 Ex! ted Fine Arts Bldg. at Fair in Berea, Ohio TORONTO. March 11-13, deadline Feb. 10. Forms: 
. n Sheraton Jefferson Hotel, St Data: Mary Jane Matheson, 12317 McGowan Ave., J. R. Gray, 118 Hilledale Ave., West, Toronto 7, 
1) ( Rea Cleveland 11, Ontario, Canada 
t Box 4 t Ml $40 PAULO (M,C) Closes Aug. 15. Exhibited dar VEW YORK, March 28-April 11, deadline March 7. 
CHILE (M,T) M Closes Sep. 6; T Sep. 9. Exhibited ne October. Data: Foto Cine Clube Baneirante, Forms: Ethel Welti, 23-76 76th St.. North Bergen, 
Oct. 1-2 Data: Photo Cine Club de Chile, Huer- Rua Avanhanday 16, Sao Paule, Brzil New Jersev 
fanos 1223, Oficina 14, Santiago, Chile. TRENTO (M) Closes Aug. 20. No fee. Exhibited KENYA, April 7-19, deadline March 22. Forms: J. H. 
CHEN M) Closes Se Exhibited Oct. 27 to Sept » to Oct D - t Al Tr Beers, P. O. Box 30043, Nairobi, Kenva, East Africa. 
Nov. 11 Date: Julien Tack, Nieuwland 37, Ghent, lent Casella Posta 205, Trento, Italy. 
Re BUCHAREST (M,C) Closes Sep. 5. No fee. Exhibited 
YAKIMA (M) Closes Se 10. Fee $2.00 Exhibited t October. Data: Mr. Gougen Jarovics, Casuta 
Was Fair Data: Yakima Cam t rest. RK 
era ( P.O. Box 2013, Yakima, Washingt SANTO ANDRE (iM) Closes Sep. 15. Exhibited dur N 
cal CADE T) Cleese § l Ex ted Oct N r. Data: Camera Clabe de Santo Andre afure 
‘ « Libr Dat I si Rua B r Campos 19, Santo Andre, Est. For listing and approval send data to H. J. 
I i t s Port Arti Texas le S. I Bra Johnson, FPSA, 2134 W. Concord PI., Chicago 47, 
CAPI oN 1) Closes Sept 1 Fx ted Oct. 14 CHERROU RG M) Closes Dec. 1. Exhibited Jan. HH.) 
I on P Ss t P.O 11-19. Data: M. Henri Erbs, 10 rue du Commerce, 
Box 24 I Senth Af Cherbourg (Mar ), France POMONA, Sep. 13-29, deadline Aug. 24. Forms: R. E. 
FRESNO (M.T) Closes Sept. 14. Exhibit Oet. 4.13 WARRNAMBOOL (M) Closes Dec. 2. Fee $1.00 end Joines, 254 N. Palm Av., Upland, Calif. 
San return postage Exhibited Jan. 14-25. Data: J. A. PSA. Oct. 2-5, deadlines Sep. 3 (slides) Sep. 10 
Calif We 74 Liebie St.. Werrnambool, Victoria, (prints). Forms: Mrs. Ray Palmer, Weidman Rd., 
CHICAGO (M) ¢ s Sept. 14. Fee $2.00. Ex . Rt. 1, Box 382A, Manchester, Mo. 
Oct. 6 Nov. 3 et Museus § Science end ladus CPAC, Sep. 20-27, deadline Sep. 6. Forms: N. E. 
Mee. Me 14 Central St Devitt, 33 Edgehill Dr., Toronto 18, Ont. Canada. 
t ot | HALIFAX. Oct. 29-Nov. 5, deadline Oct. 15. Forms: 
PERIC 1 \ ‘ 2 S 17 bited Oct. 27 ¢ C | Wm. W 1, Nova Scotia Science Museum, Halifax, 
I For listing and approval send data to Robert J CHICAGO, Feb. 1-2 leadline Jan. 11. Forms: Louis 
ARGENTINA Closes Goldman, APSA, 170 Linden Lane, Glen Head, Braun, 166 W. Washington, Chicago 2, Ill 


N.Y Entry fee $1 unless otherwise specified 


PS A. Oct lir Sept. 3 Forms: Mre. Ray 


FI e. Ex 
F Pa Box S2A, Manchester, Missouri. 
do PITTSBURGH ALL COLOR, Sept. 14-28, deadline Stereo 
: Sent. 3 Forms: Tracy C. Wetherby, APSA, 116 
ME ( s M fee $2.00. Ex Avenue L, Pittsburgh 21, Pe For listing send data to Lewis F. Miller, 8216 
D Brechs COLOR PHOTOGRAPHIC ASSOCIATION OF CAN- Morgan St., Chicago 20, III 
Art ( 0 Pork, M s 12. 7 4DA, Sept. 21-27, deadline Sept. 6. Forms: Nor- 

RAHIA LANCA M) Closes Se 3 No fee Ex- ma W. Devitt, 33 Edgehill Road, Toronto 18, PSA closes Sept. 3, 4 slides $1. Forms: Mrs. Ray 
I N r Data: Foto Cine Club Onta Palmer, Weidman Road, Rt. 1, Box 382A, Man- 
Ba ' o’H s 69, Casilla Correo 140 SANTIAGO, Oct. 1-20, deadline Sept. 9. Forms: Luis chester, Mo. 

Ra ! 4 Lopez Williams, Huerfanos 1223, Of. 14, Santiago, 9th PITTSBURGH closes Sept. 3, 4 slides $1. Forms: 

HONG KOW wy Closes Oct. 6 Exhibited Dec Chile T. C. Wetherby, 116 Avenue L, Pittsburgh 21, Pa. 
Li Fook Hing, Photoerapl Se STOCKTON-ON. TEES, Oct. 5-21, deadline Sept. 12 CPAC (Toronto), September 6, 1957 slides 

1 K ITA I s Bldg Hong Forms: James B. Milnes, 9 Ellen Ave., Stockton- $1. Forms: Norman W. Devitt, 33 Edgehill Road, 
K On-Tees, England. Toronto 18, Canada. 

BIE ‘ Closes Oct. ¢ Fx t Oct. 27 to CAVOILCADE, Oct. 10-24, deadline Sept. 13. Forms: STOCKTON-ON-TEES, September 12, 1957 closing. 
Nov ‘ Arte Data: Cineclub Biella Thomas H. Power, 5045 Proctor St., Port Arthur, 4 slides $1. Forms: James B. Milnes, 9 Ellen Ave- 
Texas nue, Stockton-on-Tees, England. 
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MEXICO, October 19, 1957 closing. 4 slides $1 
Forms: Club Fotografico de Mexico, San Juan 
Letren 80, Mexico, D. F. 

SHOREWOOD, closes Oct. 19, 4 slides $1. Forms: 
John §&. Hall, 1936 . 72nd Street, Wauwatosa 13, 
Wisconsin. 

LIGHTHOUSE closes Nov. 16, 4 slides $1 Forms: 
Fred T. Wiggins, Jr.. 438 Meacham Avenue, Park 
Ridge, MWinois 


PSA Competitions 


P-] CONTEST 24: Sequence of 3 to 6 color slides on 
Deadline Sept. 20. Chmn.: 
Bank Bldg., Oklahoma 


travel plus captions. 
Leslie H. Butts, 505 Liberty 
City, Okla. 

P.J CONTEST 35 Two-page 
to face black and 
in or drawn to resemble Life or Look Magazine 
spread. Chmn: Vincent L. Stibler, 410 S2nd St., 
Brooklyn 10, N. Y. Deadline Now. 20, 1957. 

NATURE PRINT COMPETITION FOR INDIVIDUALS 
—4 prints, 5x7 to 16x20, mounted or unmounted. 
Any nature subject except previously accepted prints 
in previous International Nature 
shows. Send prints to Gil Lehmbeck, 19310 Eastwood 
Drive, Harper Woods 36. Mich. Closes Oct. 15, 1957. 

NATURE SLIDE COMPETITION FOR INDIVIDUALS 

4 slides 2” Data: Dr. B. J. 
Kaston, 410 Blake Rd., New Conn. First 
contest closes Jan. 15, entries to Mrs. Philip J. 
Webster, 2 Hillerest Ct.. Berkeley 5, Calif 

CD PORTRAIT COMPETITION—Two classes formal 
and informal; two sizes: 2” or 2 3/4”; limit 4 slides 
either size. Data 


spread, 8'4x1l, face 


white plus captions pasted 


competitions of 


or 2%”. Two classes 


Britain, 


and entry form: John 
APSA, Box 162 Loring Sta., 
Minn. Close Nov I 


Sherman, 


Minneapolis 3, 


Contests 


1ITH ANNUAL BROOKFIELD ZOO CONTEST—For 
prints and slides of scenes taken in 200s anywhere. 
Prizes doubled if taken at Brookfield Zoo. Prints 
8x10 or larger on 16x20 mounts, overseas prints un- 
mounted. Slides from 2x2 to 344x414. Entry forms 
from Chicago Zoological Park, Brookfield, Mlinois. 
Prizes in each class: Ist—$50; 2nd—$25; 3rd—$10; 
20 H.M.—$5 each, Closing date Sept. 15, 1957. Ex- 
hibit at Zoo during October. 


Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


Whom To Write 


New members, and quite a few old ones 
too, are often confused by the PSA system, 
even if it seems quite simple to the initiate. 

Several started the PSA 
Services always runs on 
the last Direc- 
tory is to supplement the Division Service 


vears ago we 
Directory which 
page. The purpose of this 
Bulletins which explain the many services 
offered, by providing the name and address 
of the 
Since the Bulletins are issued on an annual 
basis per- 
sonnel before the next one comes out (they 
average about five a month) and your query 
would be delayed by forwarding. 

Topping the Services Page are the names 
of a few who render PSA-wide services, in- 
cluding those which do net operate on Div- 


person you write for information. 


there can be many changes of 


Avucust 1957 


ision lines. For example: if you want 
information about the Camera Club Bulletin 
Contest, which is an annual affair. you write 
the Chairman of the Camera Club Com- 
mittee, Fred Fix. He will either answer 
direct or forward your letter to the person 
in active charge of the contest. If you 
write Headquarters or the Journal about 
this subject, we must forward it to him, so 
mail time and answer is 


you lose your 


delayed. 


Change of address 


The next segment is headed PSA Publi- 
cations. Did you realize there are so many 
of them? But please note the small type 
at the top. “All inquiries about circulation 
should be addressed to Headquarters”. If 
you are not familiar with publishing argot, 
“circulation” means distribution, mailing, 
changes of address and so on, everything but 
editing, printing. But in PSA there is this 
difference, only one change of address notice 
Headquariers. All 
from one set of 
for dues, letters 


is needed, the one to 
PSA addressing is 
stencils. Your annual bill 
to the membership, Division Bulletins, the 
Directory, the Journal, all 
Headquarters no 


done 


Membership 
these are addressed at 
matter where they may be mailed. So one 
change of address notice sent to Head- 
quarters in Philadelphia sets all your PSA 
records straight. If sent to Orange, Conn., 
where the Journal is printed, they are for- 
warded to the editorial office in Stamford, 
from where they are sent to Headquarters 
in Philly, with consequent delays along the 
line. 

The PSA Publications are listed under 
Services in case you want to write to the 
Editor only. 


Club problems 


There is a problem in club memberships. 
It doesn’t exist where the club has a PSA 
representative appointed, because he is al- 
ways a PSA member and doesn’t need the 
duplicate copies of publications. But in 
other clubs where the president or the sec- 
retary gets the mail, they frequently look 
on the Journal as their own and the mem- 
bers Comes the ravolushun 
and this may change! The editor of the 
club paper may never learn of the bulletin 


never see it. 


contest because the prexy doesn’t show him 
the CC Bulletin with the news of it. The 
program director may never learn of new 
Recorded Lectures or a National Lecture 
tour because he neither Journal nor 
CC Bulletin. 

We'll assume that you are a prexy or a 
secretary. Are you guilty of this misde- 
meanor? Aren’t you ashamed of yourself? 
Think of all the good things your club is 
And do something about 


sees 


being deprived of. 
it. Now. 

If you are a PSA member and your club 
officers are guilty of these heinous crimes, 
start your own revolution and get appointed 
PSA Club Rep for daring to interfere. 


Who is eligible? 
All those Division 
members of the 


But, back to page 56. 
Services are available to 
several Divisions. If you spot a service you 
would like, an activity which looks good to 
Division, you 
buck to 


you and don't belong to the 


can rectify that by sending one 


Headquarters for Division membership and 
then you can enjoy all the Division services 
offered to individuals. Your club can do the 
same things to become eligible for the Di- 
vision’s club activities. It is all that simple. 

And if you want to be sure of what you 
will be getting before you let go of the 
dollar, write to the person listed whose job 
is to tell you just that. 

Of one thing you can be sure, you'll get 
more return for your buck than for any 
dollar you ever spent. 


Complaints 
Now 


coin. 


let’s look at the other side of the 

You write and nothing happens. It 
Each 
the list has a regular job by which he earns 
his living. His job sometimes takes him 
out of town. He is subject to ills of the 
flesh. He sometimes gets a vacation. And 
in very rare instances he falls down on the 
job. So what can you do? 

If you have waited a reasonable time and 
had no reply (and reasonable doesn’t mean 
three days!), if it is a Division activity, 
write to the Division Chairman. His name 
and address is in the roster of officers on 
page 4 of each Journal, or on the cover of 
your Directory. If it is a PSA activity, 
write the Executive Secretary at Head- 
quarters. He will forward it to the proper 
Vice-President in charge of that activity. 
In any case the top man will know the situ- 
ation if it is work, illness or vacation. If 
it is a case of falling down on the job he 
wants to know it so he can replace the 
offender. In any case, if he has had no 
prior complaints about lack of 
will follow up and find out and advise you. 

The major point is this, if you don’t know 
whom to ask, ask someone in PSA who is 
in a position to steer you. Somewhere near 
you is either an Area Representative or a 
District Rep. He has a file of information 
about PSA activities and personnel. You 
will find these people listed in the front of 
your Directory. An inquiry to the one near- 
est you may get you the answer quickly, 
but at least he will know where to go for 
the answer if he does not have it. He has 
the listings for all the Divisions and all the 
PSA activities. His job is to help you get 
the most out of PSA. 


Salons 


The Journal receives many 


is not a rare occurrence. person on 


service he 


salon notices. 
Even news releases about upcoming salons. 
The Journal can’t print a 
them! PSA, a number of years ago, set up 
certain operation. If 
a salon meets these minium standards it is 
acceptances rate listing in 
Who’s Who. The approval authority has 
been vested in the Divisions. Only the list- 
ings supplied to the Journal by the several 
Division authorities can be listed. The name 
of each person to whom advance 
tion should be sent is listed on the Salon 


Page. 


single one of 
standards for salon 


approved and 


informa- 


Change of Address 


Be sure to notify Headquarters of 
any change of address, in advance if 
possible. It takes about 30 days to 
effect a change and your Journal may 
be lost. 
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Whom to write for information 


PSA Services 


Fred W. Fis Jr.. 


Chicago 40, Il 
hase 


Camera Clubs 

idan Rd., 

Chapters—W. E. 


PSA Publications 


(All inquiries about circulation should be 
to Headquarters, 2005 Walnut St., Phils. 
Editors: 


Stamtord, Conn 

Color Division Bulletin—Mrs 
1827 E. 4th Se., Long Beach, Calif 
Motion Picture News Bulletin 
48 Westwood Dr., BE. Rochester, 
Neture Shot Aifeed Renfro, 


‘Bulletin Dick Harris. "Box 118, 


Pi torial Division Bulletin— 


FPSA, P.O. Box 333, Springfield, Ill. 
Stereogram Anthony Bruculere, 
Rochester 23, N. Y 

PS&T—Ira B. Current, APSA, 26 Woo 
Bir 


N. Lowell Ave 


Color Division 
All 


» Chicago 41, Il. 


Calif 
Individuals 


Francisco 21, 


Star Ratings 
Rd., Pasadena, Calif 
Slide Circuits R. B 
Se., | Idal (After May 1) 

International Slide Circuite—John 
APSA, 7414 Manhattan Ave., Cleveland 
Study - Dr. C Ww. 


Veldec, Br ast 
Instruction “Slide ‘Sets -Albert Widder, 
I H 


N 


Horner, APSA, 


Color Print Competition—Miss Virginia 
\ 


LG 


Print Circuits 
N 


echmide, 


PPSA, Forestry Bldg, State 
Library—Hoyt L. Roush, APSA 
Charlotte 2, N. C 


Travel 


waii.) Exhil ition Slide Sets 
Slide Set Directory—Dr. $ 


ackfoot, 


320 Cowell Ave 


Ol City. Pa 


La Mesa, Calif 


wmpetition 


\ 


Nan Justice, 


Color Print Set Mrs 
N k 1 N. ¥ 


lames P. 


N. Y. 
APSA, 2018 


Wayne Smith, 


416 4th 


FPSA, $956 Sher- 
FPSA, 600 Missouri Pa- 


I & Olive Ses., Se. Louis 3, Mo. 
National srice Louis, FPSA, 333 
W. 56th. St., New York 19, ¥e 
Recorded Lectures—Fred H. 2001 46th Se., 
Rock Island, U 
Tope—W. A. Kirkpatrick, 49 W. Thomas Rd.. 
Phoenix, Ariz 
Travel m Firth, APSA, Trappe. Md 
Travel Aides—John P. Montgomery, Jr., APSA, 
P.O. Boz 7013, Orlando, Fila 
International Exchange Exhibits—FEast: Fr Reuter, 

s D N Mid t ©. Central 
\\ H. § APSA, 809 Putman I Dave 

I West Mrs LaVert B. Hendricks, 2264 

4 5 I 1, Cal 


addressed 
3, Pa.) 
PSA Journal—Don Bennett, FPSA, 28 Leonard St., 
Vella Finne, APSA, 


Dobyns 
Santa 


Missoula, 
Sewell Peaslee Wright, 
87 Quinn Rd.. 
jland Ave., 


N. ¥ 
Camera Club Bulletin—Russell Kriete, APSA, 3946 


CD Membership Slide—Dr. C. W. Biedel, 2504 
Velde, Bremerton, ash 

Hospital Project—Send slides to Karl A. Baum- 
geertel, Hon. PSA, APSA, 623—19th Ave., San 


Lloyd Robinson, Jr., 3755 Fairmeade 
1001 N. 22nd 
Moddejonge, 


29, Ohio 
Biedel, 


2504 


77-14 113th 


Goldberg, 


Young, 40 Madison Ave., 


hie Print Set Mrs. Nan Justice, 416 4th Ave., 
Y 
‘loved Prine Circuit—James Archibald, 


Slide Competition—Robert H. Klein- 
41 Parkside Crescent, Rochester 17, N. Y. 
Permanent Slide Collection — George F. Johnson, 
ollege, Pa 

Johnston Bidg., 


Slide and Story Competition—Tracy Weth- 


er 116 Avenue L, Pittsburgh, Penna. 

Portrait Competition—John Sherman, APSA, Boz 
Lorir Statior Minnear lis Minn. 
Clubs 
Veterans Slide-Getter Sets—Miss Jea 
I k Road, Rochester 17, N. Y 
Judging Service East; Frederic B. Shaw, 2410 Trat 
man Ave x N. Y. Mid-West: Paul S. Gille 
land 2 Nott nee Ave., St. Louis 19, Me 
West: Walter F sllivan, 918 Franklin Se., San 
Francis -alif (Inc. Canada, Alaska & Ha- 


$60 S. 


Fre Slide Set B. Bayless. 
Color Slide Circuite—Ray J. Smith, P. O. Box 337, 


th MacM 


Ave 


Pictorial Chicago Project—Miss June Nelson, APSA, 
$555 Sheridan Road, Chicago 40, Illinois. 


Motion Picture Division 
Annual Film J. Ross, 523 W. 


6th St., Los Angeles 14, Calif. 

Book and Film T. Booz, 9110 West- 
ern Hills Drive, Kansas City, Mo. 

Club Film-Program Exchange Service—John T. Booz. 
9110 Western Hills Dr., Kansas City, Mo. 


Film Analysis and Judging Service—Ernest F. Hum- 
Louisville 14, Ky. 


phrey, 4722 Burkley Ave., 

Music Service—Miss Helen Welsh, 25 Forest Ave., 
Lynbrook, L. I., N. Y¥. 

Technical Information—Larry Sherwood, 1105 Tru- 
man Rd., Kansas City 6, Mo 


Continuity Service—Charles J. Ross, 3580 Griffith 
Park Blvd., Los Angeles 27, Calif. 


Nature Division 
All 


Print Contest—Leonard A. Thurston, 

Edison Ave.. Detroit 2. Mich. 

Instruction Slide Sets—Ludwig Kramer, A 
h Y 


Pleasantville, N. 


Exhibition Slide Sets —Georg Clem 
Route 4, McConnelsville, Ohio. 

Print Sets—Howard E. Foote, APSA, 481 Fr. Wash- 
ington Ave., New York 33, N.Y. 

Librarian—Albert E. Cooper, P.O. Box 628, Omaha 
1, Nebraska 


FPSA, 811 
PSA, Cot- 
APSA, 


ens, 


Hospital Project—Send slides to Karl A. Baum- 
gaertel, Hon. PSA, APSA, 623—19th Ave., San 
Francisco 21, Calif. 

Individual 
Star Ratinge—Dr. Gordon B. White, APSA, 239 
Sugarloaf St., Port Colbourne, Ontario, Canada 
Print Competition—Leonard A. Thurston, FPSA, 
811 Edison Ave., Detroit 2, Michigan. 


Slide Competition—Dr. B. J. Kaston, APSA, 410 
Blake Road, New Britain, Conn. 
Slide Study Circuits—Alford W. Cooper, P.O. Box 


$79, Worland, Wyo. 

Print Study Circuits—Le Roi Russel, 343 Shasta, 
Prescott Arizona 

Technical Information Service—Edward H. Bourne, 
W iside Drive, Penfield 


for Newer Workers—George 
Merced, California. 


Commenting Service 
W. Robinson, P. O. Box 10, 


Clubs 


Veterans Slide-Getter Sets—Miss 
Ed ¢, 40 Frankland Road, Rochester 17, N 


National Club Slide Compet' ition—Irma Louise Rudd, 
1602 S. Catalina, Redondo Beach, Calif. 


Photo Journalism Division 
148-26 29th 


Jean 


Journalism Circuite—Larry Ankerson, 
Ave., Flushing 54, N. Y. 
Critiques—A. Vernon Davis, 
Hagerstown, Md 


Pictorial Division 
Individual 


American Portfolioe—Mrs. Barbara M. Sieger, 200 
Braunsdorf Rd.. Pearl River, N. Y. 


437 Stratford Ave., 


International Portofolicoe—William M. Rowland, 
>- 24th Se., Bakersfield, Calif 

Sear Exhibitor Portfolios—Dr. Robert M. Cochran, 

4$2 Aquila Ce., Omaha 2, Neb. 

Portrait Portfolios—Miss D. rothy Kluth, 2415 W. 

Birchwood Ave., Chicago 45, Illinois 


Portfolian Clube—Sten T. Anderson, FPSA, 3247 


Q. &., Lincoln 3, Nebraska 

Portfolio Medal Award — Doris Martha Weber, 
FPSA, Jacklin Rd., Hinckley Lake, Re. 2, Brune- 
wick, Ohio 


Picture of the Month—Alicia Parry, 609 Sedgwick 
Dr Syracuse 3, N. Y¥ 

Award a Merit (Star Ratings)—Leta M. Hand, 
APSA, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Analysie—Dr. John W. Super, 
APSA, 18861 Puritan Ave., Detroit 23, Mich. 
Salon Workshop—C. Jerry Derbes, APSA, 128 W. 
Northside Dr., Jackson. Miss 

Salon Labels (Enclose 3¢ stamp)—Mrs. Lillian A. 
Ettinger, 1330 Birchwood Ave., Chicago 26, Ill. 
PD Membership—East: J. M. Endres, FPSA, 1235 
Circle Drive, Tallahassee. Fla. West: Mrs. Eliz. T. 
McMenemy, 1366 E. Mountain Drive, Santa Bar- 
bara, Calif 

Photo Maxima—Hope Sanders, 322 W. 71 Se., New 
York 23, N. Y. 


Contests of the Stars—John P. Montgomery, Jr.. 
APSA, P. O. Box 7013, Orlando, Fla. 


Clubs 


Exhibite—East: Frank S. Pallo, 343 State 
St., Rochester 4, N.Y. Central: Dr. C. F. Wade- 
worth, 608 Brown Bldg., Wichita, Kansas. West: 
Bosworth Lemere, APSA, 1795 Ocean Oaks Rd., 
Carpinteria, Calif. Northwest: Al Deane, 5022— 
50th Ave., S.W., Seattle 16, Wash. 
Club Print Circuits—Edmund V. Mayer, 20 Metro- 
politan Oval, New York 62, N.Y. 
Club Print Judging Service—Don E. Haasch, 3005 
leton St.. Bore, Idaho. 
International Club Print Competition—Ralph M. 
Carpenter, 99 Orange St., Stamford, Conn. 
Portfolio of Portfolios—Gretchen M. Wippert, 


12237 E. Kerrwood St., El Monte, Calif. 

Salon Practices—Ralph L. Mahon, APSA, 260 Forest 
Ave., Elmhurst, Illinois 

Salon Instruction Sete—Ira S. Dole, 1322-10th Ave., 
Lewiston, Idaho. 


Stereo Division 


Individuais 
Personalized Slide Analysis—Max Sorensen, APSA, 
1119 E. Andrews, Fresno, California. 
Individual Slide Competition—Ezra C. 
Strong St.. Rochester 21, N. Y 
Slide Circuits—Pearl Johnson, 661 Merton Rd., Apt. 
3, Detroit 3, Mich. 
Slides for Veterans—George Towers, 
Detrcit 34, Michigan 
Old Stereo Library—L. B. Dunnigan, ASPA, 
Longfellow, Royal Oak, Mich. 
Traveling Salon—Ted Laatsch, APSA, 406 W. 
Clovernook Lane, Milwaukee 17, Wis. 
Star Ratings—R. B. Heim, APSA, P.O. Box 7095, 
Orlando, Fila. 
SD Membership Slide—John ( 
Bushnell Ave., 5 Pasadena, Calif 


Clubs 
Club Services—Rolland Jenkins, 
Englewood, N. J 
National Club Stereo Competition—Gien Thrush, 
1407 E. llth Ave., #4, Denver 18, Colorado. 


Techniques Division 
Most of the services provided by the Techniques Div- 
ision for the average member are hidden. 
Photographi Information—Don J. Mohler, APSA, 
Nela Park, Cleveland 12, Ohio. 
Iraveling Exhibits—John F. Englert, 853 Washing- 
ton Ave., Rochester, N. Y. 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
Who listings are published annually. Notices of 
coming exhibitions should be sent to persons listed 

on the Exhibitions and Competitions page.) 


Aids and Standards 
Color—Robert J. Goldman, APSA, 170 Linden 


Lane, Glen Head, N. Y. 

ae H. J. Johnson, FPSA, 2134 W. Concord 
» Chicago 47, Ill. 

Picteskd Ralph L. Mahon, APSA, 260 Forest Ave., 


Elmhurst, Illinois. 
Stereo—Frank Porter, 43-14 60th St., Woodside 77, 


N. Y. 


Polina, 65 


19635 Rogge. 


921 


Stick, 1701 S. 


409 Grand Ave., 


Master Mailing List 
Color—Robert J. Goldman, APSA, 170 Linden 
Lane, Glen Head, N. Y. 

Nature—Mrs. E. H. Roper, 3523 Oakway Drive, 
Toledo 14, O. 

Pictorial—North American Salons, Philip Solomon, 
52 Lexington Road, W. Hartford 7, Connecticut; 


Overseas Salons, Alfred W. Hecht, Hotel Se. 
George, Clark and Henry Streets, Brooklyn 1, New 
York 

Stereo—W. Arthur Young, APSA, 471 Weidel Rd., 


Webster, N. Y. 


Who's Who 


Color—Mrs. Pearl Johnson, 661 Merton Rd., De- 
troit 3, Mich. 
Nature—Mrs. Louise K. Broman, APSA, 166 W. 


Washington St., Chicago 2, II. 

Stereo—Mrs. Ruth Bauer, 3750 West St., Marie- 
mont, Cincinnati 27, Ohio. 
Pictorial—N. American, Philip Solomon, 
ton Rd., W. Hartford 7, Conn. Overseas, 
Hecht, Hotel St. George, Clark & Henry Sts., 
lyn 1, N. Y. 


$2 Lexing- 
Alfred W. 
Brook- 
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with 4-way versatility 


VALOY 


1 ENLARGING: The rugged and precise VALOY II 
features simple and rapid controls that make it a 
darkroom pleasure. Up and down movement of the 
enlarger head is easy. Focusing with the large helical 
mount is smooth, accurate and slip-proof. The VALOY II 
may be used with a 50mm FOCOTAR lens, specially 
corrected for enlarging—or the LEICA owner may use 
his standard 50mm lens. Price without lens, $96.00. 
2 COPYING: LEICA with FOCASLIDE and HELICAL 
FOCUSING MOUNT. 

3 MACROPHOTOGRAPHY: LEICA with VISOFLEX and 
BELLOWS FOCUSING DEVICE. 

4 PHOTOMICROGRAPHY: LEICA with FOCASLIDE, 
micro-accessories and microscope. 


COPYING MACROPHOTOGRAPHY PHOTOMICROGRAPHY 


ENLARGING 


FOCOMAT Ice—the first and still the foremost automatic 
35mm enlarger. Completely automatic focusing for mag- 
nifications from 2 to 10 diameters—at the touch of a 
finger! Price without lens, $147.00. 


©. LEITzZ, INC., 468 FOURTH AVENUE, NEW VORK 16, N.Y. 
Distributors of the worid-famous products of 
Ernst Leitz G.m.b.wH., Wetziar, Germany-Ernst Leitz Canada Ltd. 
LEICA CAMERAS + LENSES + MICROSCOPES + BINOCULARS 


a precision 35mm enlarger 
— 
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The 90s would’ve been gayer 
if they'd had the Kodak Signet 40 


When Dad wore a boater and blazer... and 
Mother was sweet sixteen... folks were snap- 
ping pictures with Kodak’s first box camera. It 
took 100 shots on a roll of paper film... didn’t 
even have a viewfinder ...and you had to send 
it back to the factory to be unloaded. 

What a difference today! Flip open the back of 
your new Signet 40 Camera... drop in a 36-shot 
magazine of color. Screw on the flash unit, and 
you carry the sunshine wherever you go. Flash 
and all, it’s light as a feather—neat, compact, easy 
to take anywhere. You focus, view, and range- 
find all together, down to as near as two feet. A 


Prices are list, include 

Federal Tax, and are 

~ subject to change 
x without notice. 
Kodak 


—a trademark since 1888 


few thumb-flicks and you’ve wound the film— 
without even taking the camera down from your eye! 
For action, you rev up to a snappy 1/400 second 
...and you mever make an accidental double- 


exposure. 
All the controls are at your finger tips... in- 
viting more pictures...insuring a good one 


every time. You read field depth, daylight expo- 
sure data, all settings, right off the camera. 

And despite all these and other niceties, the 
Signet 40 costs only $69.00—complete with flash 
unit and two precision reflectors! Convenient 
terms at your Kodak dealer’s. 


The proper companion for the Kodak Signet 40 Camera is 
the new Kodak 300 Projector. Slim, trim, and compact, 
it has every modern convenience from dial focusing and 
elevating to a new type of changer mechanism. 4-inch 
{/3.5 lens gives big screen images. Blower-cooled. With 
Kodak Readymatic Changer, $59.50; with magazine- 
type changer, $69.50. 


‘ 
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| 
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EASTMAN KODAK COMPANY: Rochester 4, N.Y 
. 
‘ 


